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“It is really 
funny when 
people say 
you'd be 
obvious for 
agreat villain.” 
—Angelina Jolie 


THE 
STAR ON PLAYING SLEEPING 
BEAUTY’S NEMESIS AND 

ACTING WITH HER DAUGHTER 


“All the Kindness” That Helped 
Her Through Her Health Scare 
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What does being 
lucky feel like? Let me 
check...hmm, sorta 
smooth and round. 
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Only 1in 100 
peanuts is lucky enough to 
become a delicious M&M’S® 
Peanut. And being one of a 


kind is what makes Yellow 


America’s favorite nut. 


Photography by Martin Wonnacott 
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© COVER Maleficent 

Disney's Sleeping Beauty update 
finds Angelina Jolie chillin’ like 

a villain—a wicked fairy, to be 
exact. In an exclusive interview, 
she talks about her family, her 
health scare, and finding the heart 
of a character who's dark as night. 
BY ANTHONY BREZNICAN 


© Oscars 2014 An all-star selfie 
broke Twitter, Lupita Nyong’o broke 
hearts—and our writer and photog- 
rapher had backstage passes for 

it all. Inside an Oscar night worth 
sharing. BY ANTHONY BREZNICAN 


© oscar Style The threat of rain 
didn’t stop the stars from trotting 
out their finest. We picked the 
best looks—on the carpet and into 
the night. By HILLARY BUSIS & 
AMY WILKINSON 


© Oscars: The Morning After 
They had a hell of a night. We 
visited two inspiring talents in 
their hotel rooms as they woke up 
from the long, strange dream that 
is Oscar season. 


MAN OF THE HOUR 

| ala ’ Angelina Jolie as Maleficent. 

Pi Gace would a on Mert Alas & Marcus Piggott 

to win Best Actor © Disney Enterprises, Inc. 
All Rights Reserved. 
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The James Dean drama Life 
starring Robert Pattinson 
and Dane DeHaan.... 
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Doubling down on From 

Dusk Till Dawn; lost Star 
Wars episodes... 
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© Libby Gelman-Waxner 
Confessions of a drama 
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Wes Anderson's marvelous 
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Empire; Hollywood's “back 
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Grading Jimmy Fallon’s 
and Seth Meyers’ new 
hosting gigs; Chloé 
Sevigny’s wild roles 


© What to Watch on TV 


© Music 

Pharrell Williams’ G/ R L; 
singles from Ellie Goulding 
and Coldplay... 


© Books 
A Sliver of Light memoir; 
Chelsea Handler... 


© Stage 
Bryan Cranston in Broad- 
way’s All the Way; Beaches 
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MOVIE REVIEWS 


Watch trailers from this 
week’s films The Grand 
Budapest Hotel (above) and 
300: Rise of an Empire. 


Behind the Scenes at the Oscars Dark Angels Jessica Alba talked 


Get bonus rehearsal and backstage pictures, as well as photographer about appealing to male 


rage Peru cer! : Aa ce viewers in 2001: “All you have to 
Art Streiber’s exclusive insights into shooting Hollywood's big night. dois dress up ina sexy outfit.” 
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Chiwetel Ejiofor and Benedict Cumberbatch photograph by ART STREIBER 
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Tilda Swinton, abu sth AS) : 

Ronan, and Bill Murray are all checked ™ <4 WATCH 

in at The Grand Budapest Hotel 
THE GRAND BUDAPEST HOTEL 


The rambunctious caper about a concierge, his 

lobby boy, and a priceless stolen painting bursts at 
the seams with quick wit, famous faces, and director 
Wes Anderson’s patented aesthetic delights. (Rated R) 


Illustration by JESSE LENZ 


COSMOS: A SPACETIME ODYSSEY: FOX; NOTHING: SHAWN BRACKBILL 


MUST LIST 


2. Carl Sagan's 1980 
series about space, time, and the universe gets an awesome 
update, now hosted by Neil deGrasse Tyson, who has more up his 
sleeve than debunking Gravity plot points. (Fox, Sundays, 9 p.m.) 


4. The Philly fuzz 
band’s debut hides powerful pop songs behind a veil of 
transcendent distortion. Like My Bloody Valentine before 
them, Nothing manage to make noise sound just like honey. 


Set in the hard- 
scrabble world of 
the Ozarks— 
think Winter's 
Bone—this 
expertly crafted 
thriller follows 

a teenage girl 
seeking answers 
about her best 
friend’s brutal 
murder, and 
uncovering dis- 
turbing secrets 
about her family 
along the way. 
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THE HUNGER GAMES: CATCHING FIRE: TIM PALEN; SOUTH PARK: THE STICK OF TRUTH: UBISOFT; OUT OF THE FURNACE: KERRY HAYES 
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MUSTLIST 


THE HUNGER 
GAMES: 
CATCHING FIRE 
on Blu-ray 


D Sine 


6. South Park creators 
Trey Parker and Matt Stone pitched in for this videogame that 
lets you play as the new kid in town, sent on a mission by 
Cartman. It’s both a spot-on fantasy parody and an invigorating 
old-school RPG that’s wildly offensive and wildly hilarious. 
(Rated M; PC, PS3, Xbox 360) 


9 Nove 


7. True Detective may be 
ending, but there’s more Woody Harrelson to be had in this sadly 
overlooked drama, in which he plays a backwoods baddie hunted 
by Christian Bale’s ex-con. (Rated R) 


MUST LIST | 


8.“SUPERNOVA,” 
Ray LaMontagne 
The singer-songwrit- 
er’s cheeriest track to 
date captures young 
love with a rustic rock 
sound that evokes 


LAMONTAGNE: SAMANTHA CASOLARI; PARDO: MANDEE JOHNSON; SURVIVOR: CAGAYAN: MONTY BRINTON/CBS 


Van Morrison and 
Bob Seger. If you 
weren't already 


9. NEVER NOT FUNNY podcast 
Jimmy Pardo, the funniest host in 
podcasting and Conan’s warm-up 


excited for his 
album (dueMay6 
and produced by \ 
the Black Keys’Dan > 
Auerbach), you will 
be after listening. 


D 2oic 


guy, has liberated his chat show 

from subscription fees and made his : 
deep-diving comedy-nerd convos 
with stars like Jon Hamm and 

Patton Oswalt 


blessedly free on HEAR 
Earwolf.com. PODCAST 


10. SURVIVOR: 
CAGAYAN 

The reality 
show’s latest 
twist—three 
tribes split into 
Brains, Brawn, 
and Beauty—has 
been yielding 
surprising results 
(it turns out the 
brainiacs suck at 
puzzles!). Even in 
season 28, Sur- 
vivor is still TV's 
most unpredict- 
able adventure. 
(CBS, Wednes- 
days, 8 p.m.) 


SURVIVAL ISN’T WHO YOU ARE. 
IT’S WHO YOU BECOME. 
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Bob’s Burgers 


The 10 Funniest | 
Shows on TV 


Looking for laughs? We’ve rounded up the 
best comedies on the air right now. 
BY KYLE ANDERSON & DAN SNIERSON 


COMMUNITY: ADAM TAYLOR/NBC; VEEP: PAUL SCHIRALDI/HBO 
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Bring on the funny business. We 
canvassed our TV writers for 
this list of the 10 most hilarious 
shows currently airing—or 
about to start airing—new 
episodes. (Sorry, fans of Key & 
Peele and Louie, check back with 
us later. And we also left off talk 
shows—that’s a whole ’nother 
list to argue about!) 


BOB’S BURGERS 

People who bemoan the down- 
ward spiral of The Simpsons 
need to tune in to Fox an hour 
earlier, because Bob’s Burgers 
has gleefully grabbed the baton 
and sprinted to the front of 
the TV pack. The show can be 
silly and surreal, like when it 
dedicated an episode to Gene’s 
(Eugene Mirman) relationship 
with a talking toilet. But its 
vision of family life is more 
tethered to reality than most 
flesh-and-blood sitcoms’. 
(Sundays at 7 p.m., Fox) 


VEEP 

Julia Louis-Dreyfus shines as the 
self-consumed, F-bomb-dropping 
vice president—and has two 
Emmys to prove it. Watching this 
goddess of gaffe and her under- 
lings—from an overloyal body 
man (Tony Hale) to an oversize 
White House liaison (Timothy 
Simons)—should be part of your 


Community's John 
Oliver and Joel 


civic duty. (Returning Sunday, 


April 6 at 10:30 p.m., HBO) McHale: (below) 
Veep’s Julia 
COMMUNITY Louis-Dreyfus 


The return of mastermind Dan 
Harmon has reinvigorated this 
off-kilter community-college 
show, whose weirdness is only 
outdone by its ambition. Also 
requiring your attention: 
Harmon's trippy and irreverent 
Rick and Morty, an animated 
Back to the Future-esque 
comedy. (Thursdays at 
8 p.m., NBC, and Mondays 
at 10:30 p.m., Adult Swim) 


BROAD CITY 
Foulmouthed Brooklynites 
Ilana Glazer and Abbi 
Jacobson got their start 
riffing on YouTube, and 
they’ve maintained the 


BROAD CITY: LANE SAVAGE/COMEDY CENTRAL; WORKAHOLICS: ADAM NEWACHECK/COMEDY CENTRAL; INSIDE AMY SCHUMER: ROBIN MARCHANT/GETTY IMAGES; THE MINDY PROJECT: BETH DUBBER/FOX 


purity of their gonzo relationship 
on their way to Amy Poehler- 
produced success. (Wednesdays 
at 10:30 p.m., Comedy Central) 


ARCHER 

The current season (redubbed 
Archer Vice) escalates to greater 
heights via a literal ton of ani- 
mated cocaine. The new spirit 
of mayhem has allowed for all 
manner of hilarious rabbit holes, 
from Cheryl’s ongoing quest to 
become a country star to the 
recent Smokey and the Bandit 
homage. (Mondays at 10 p.m., FX) 


INSIDEAMY SCHUMER A 
She’s the sweet- Gna) 
seeming comedian 7 


who works so salty, she 
could open a Morton factory. 
(Returning Tuesday, April 1 at 
10:30 p.m., Comedy Central) 


WORKAHOLICS 

Blake Anderson, Adam DeVine, 
and Anders Holm destroy work- 
place-comedy clichés along with 
their characters’ beleaguered 
office. But Workaholics never lets 
its protagonists become villains— 
aremarkable feat considering its 
commitment to anarchy. (Wednes- 
days at 10 p.m., Comedy Central) 


THE MINDY PROJECT 
Mindy Kaling’s romantic/office 
comedy hybrid has all the loose 
intimacy of a FaceTime chat with 
your BFF. And the underrated 
supporting cast, including 
Chris Messina and Ike Barin-  “ 
holtz, only got stronger with 
the addition of Happy End- 
ings’ Adam Pally. (Returning 
Tuesday, April1 at 9p.m., then 
back to its regular 9:30 p.m. 
time slot the following week, Fox) 


(From left) 
Broad City’s 
llana Glazer and 
Abbi Jacobson; 
Workaholics’ 
Anders Holm, 
Adam DeVine, and 
Blake Anderson; 
(below) The 
Mindy Project's 
Mindy Kaling 


PORTLANDIA: AUGUSTA QUIRK/IFC; CHECK IT OUT! WITH DR. STEVE BRULE: ADULT SWIM 
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PARKS AND RECREATION 

The small-town-government 
comedy brims with quirky, clever 
jokes, but it’s also perhaps the 
warmest show on this list—and 
boasts one of the deepest, most 
consistently funny ensembles on 
TV, including Amy Poehler, Nick 
Offerman, Aziz Ansari, Adam 
Scott, and Chris Pratt. Parks isn’t 
afraid to take chances (like having 
Leslie be recalled from her dream 
job)—just one of the many reasons 
we're still laughing in season 6. 
(Thursdays at 8:30 p.m., NBC) 


PORTLANDIA 

The secret to Portlandia’s excel- 
lence is patience. Fred Armisen 
and Carrie Brownstein let their 


Portlandia’s 
Fred Armisen and 
Carrie Brownstein 


hipster premises breathe and 
wander. That means skits some- 
times fade into nothingness, 
but when Portlandia hits—see: 
the classic Battlestar Galactica 
tribute and the forthcoming 
“Celery Guy” bit—it’s more 
satisfying than artisanal pickles. 
(Thursdays at 10 p.m., IFC) 


HONORABLE MENTION 


John C. Reilly is an Oscar-nominated actor. What he’s 
doing on this Tim and Eric Awesome Show, Great 
Job! spin-off is absolute lunacy. As the confused, 
impaired man-child host of the lowest-fi public- 
access show imaginable, he’s the giant irregularly 
beating heart of TV’s most gloriously bizarre creation. 
(Thursdays at 12:30 a.m., Adult Swim) 
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| MOVIES 


Life Takes a New Look at James Dean 

In 1955, Lire magazine photographer Dennis Stock hit the road with James 
Dean—culminating in the iconic shot of the actor brooding in Times Square. 
That real-life road trip is the subject of Anton Corbijn’s drama Life (now 
filming in Ontario), starring Robert Pattinson (right) as Stock and Dane 
DeHaan as the troubled star. “When I see Rob | see an inner turmoil that is 
great for the role,” says the Dutch director (The American). “And Dane is 
really interesting. He has a beautiful face, but it’s a hard face to grasp. It’s 
hard to see how Dane reads [on screen] sometimes, and the same goes 
for James Dean.” —NICOLE SPERLING 


CAITLIN CRONENBERG 
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TV 


Look Who’s Visiting Kroll Show 

Want to get a big star to guest on your TV show? Just pay attention to 
Twitter. “Katy Perry [left] tweeted that she liked ‘PubLIZity,’” Nick Kroll 
says of the reality-show spoof on Comedy Central’s Kroll Show. “So she 
snuck away for an afternoon [to film] a red-carpet bit.” Or you could just 
ask your girlfriend. That could be how he landed Amy Poehler (center) for 
the March 25 finale. “I had Katy, Seth Rogen, Laura Dern, Amy Poehler, 
and me dressed as a bizarre blond woman,” says Kroll (right). “All my dreams 
had come true.” —KYLE ANDERSON 
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HOLLYWOOD 


What’s Going 
on Behind 
the Scenes 


‘ 
D.J. Cotri kes 
aim OnET Rey's 
From Dusk Till 
Dawn: The Series 


Doubling Down 
On From Dusk 
Till Dawn 


Just don’t call them vampires. 
The TV series version of Robert 
Rodriguez’s 1996 big-screen 
genre smashup From Dusk Till 
Dawn (which debuts March 11 
on the El Rey network) still has 
undead demons, yet these 


beasties will prove more compli- 
cated than your standard neck- 
biters. “The first thing you see 
gives the idea these might be 
vampire-type creatures, but 
then as the season and mythol- 
ogy unfold, other ‘things’ keep 
getting introduced,” teases 
writer-director Rodriguez. 
“We're not tied to any rules.” 
That’s just how the Texas- 
based filmmaker likes it. Rodri- 
guez has been playing by his own 
rules since he self-financed his 
$7,000 breakout film El Mariachi 
in 1992, then released a string of 
pulpy hits from his Austin com- 
pany such as Sin City and the 
Spy Kids franchise that pio- 
neered digital filmmaking while 
letting him maintain nearly 
total control. (He famously 
rejected an opportunity to shoot 
his Barbarella remake with a 
$70 million budget because the 
studio insisted he leave Texas.) 
So it’s perhaps no surprise 
that Rodriguez refused TV gigs 
for decades until he had his 


ROBERT RODRIGUEZ/EL REY NETWORK 
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HOLLYWOOD 


INSIDER 


own network—E] Rey, a Latino- 
themed, English-language cable 
channel backed by Univision 
that launched in about 20 mil- 
lion homes last December. 
Other shows in El Rey’s pipeline 
include Matador, about a “Latino 
James Bond,” and a U.S. version 
of Lucha Libre Mexican wres- 
tling produced by Survivor’s 
Mark Burnett. 

But Dusk is the highest-profile 
debut, with a premise familiar to 
the film’s fans: The bank-robbing 
Gecko brothers (D.J. Cotrona 
and Zane Holtz, in the roles origi- 
nated by George Clooney and 
Quentin Tarantino) take a preach- 
er (Robert Patrick) and his family 
hostage, flee to Mexico, and fight 
a snake-dancing vixen named 
Santanico Pandemonium 
(Eiza Gonzalez) and her demon 
minions. Wilmer Valderrama, 
who plays a mysterious crime 
lord, was such a big fan of Rodri- 
guez’s that he signed on without 
even knowing which role he’d 
get. “When I was in school, hay- 
ing an accent meant you were 
inferior or uneducated—then 
[Rodriguez’s film] Desperado 
happened,” Valderrama says. 
Meanwhile, telenovela star 
Gonzalez jumped at the chance 
to step into the seductive role 
made famous by Salma Hayek— 


though she wasn’t entirely pre- 
pared for a scene that had her 
character being thrown into a 
pit of live snakes. “It was terrify- 
ing. They were going up my 
butt,” she says. “I was scream- 
ing, and the crew was like, ‘She’s 
screaming so good!’ I’m like, 
‘They’re going up my butt!’ ” 

By the eighth episode, expect 
the film’s story line to be left in 
the dust, with Santanico possi- 
bly becoming the heroine—in 
season 2. That’s right, another 
round is already planned. And 
why not? Running a network 
is like being a king. (What do 
you think El] Rey means?) “If 
it’s honest,” Rodriguez says, 
“we can do anything we want.” 
—JAMES HIBBERD 


Eiza Gonzalez 
disarms Zane Holtz 


ROBERT RODRIGUEZ/EL REY NETWORK 
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Lost Star Wars Episodes 
Find New Home 


Star Wars: The Clone Wars fans, rejoice! 
The 13 unaired episodes dubbed “The Lost 
Missions” of Cartoon Network's animated 
series are coming to Netflix on March 7 
along with the previous five seasons. 
Though producers didn’t have time to 
conclude every story thread when pro- 
duction was halted last year, supervising 
director Dave Filoni says the episodes 
address two key plotlines: the backstory 
of the Emperor’s Order 66 to kill the Jedi 
Knights, and Yoda learning some of cre- 
ator George Lucas’ |ong-kept secrets of 


Jedi Master Shaak Ti 
from the new season 
of Star Wars: The 
Clone Wars; (below) 
clone trooper Fives 


the Force. “If you’re a die-hard fan, they’re 
absolutely must-watch,” Filoni says. 
“They're George's last statement about 
Yoda and the Force and how things fit 
together.” As for whether The Clone Wars 
is truly finished, Filoni couldn’t resist 
paraphrasing a certain Jedi Master: “The 
future is always in motion.” —JAMES HIBBERD 
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Pat Healy will 
eaneicanenemnre do anything to 
get you to see 


Getting Naked for Cheap Thrills Cheap Tri 


Pat Healy's credits include Paul Thomas Anderson's Vagnolia and 
2012's Compliance. So why did the acclaimed thesp recently strip 
down for a photo that paid homage to Burt Reynolds’ infamous 
1972 Cosmopolitan centerfold? For cheap thrills—or, rather, to 
publicize the new black comedy Cheap Thrills, which is available on 
cable VOD ahead of its March 21 digital VOD and theatrical release. 
The film follows a wealthy couple who challenge a pair of less-well-off 
characters (Healy and Ethan Embry) to commit increasingly dodgy 
acts for money. Healy agreed to locate his inner (and outer) Burt for 
the promotional campaign for the grand sum of...zero dollars. “I did 
that for nothing,” he says of the shot, which, along with other cast 
dares, is now up at cheapthrillsmovie.com. “So you can only imagine 
what | might do for money.” —CLARK COLLIS 
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FROM LEFT 
Rosie O'Donnell, 
Joshua Bowman, 
Teri Polo, Emily 
VanCamp, and 
Sherri Saum 


Confessionsof (Zim 
A Drama Queen = git 


WAXNER 
Hi, my name is Libby, and I’m a social-work-porn addict 


EVERY SO OFTEN a TV show comes along that is aimed directly 
at my personal demographic, by which I mean compassionate, 
liberal women who listen to NPR on their iPods during spin class 
while wearing charity biathlon T-shirts. These shows are what 
I call social-work porn, and earlier classics include Judging 
Amy, which starred Amy Brenneman as a family court judge, and 
Harry’s Law, with Kathy Bates as an irascible lawyer. The rules 
for these shows include: 

(1) The star must be a woman over 30 with brown hair. 

(2) The star must, in at least one episode, guide an at-risk 
minority teenager, who has sometimes just tried to rob her, 
toward a better life. 

(3) Every man who appears on these shows must instantly fall 
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Life’sa 
At the Indie 
Spirits 
Actors flocked to a drizzly, overcast Santa 
Monica beach on March 1 for the famously 
laid-back Film Independent Spirit Awards. 
Even in the rain, Shailene Woodley, a Best 
Female Lead nominee for The Spectacular 
Now, said the sandy event had some big 
advantages over the weekend's other 
awards show. “I mean, right now I’m in 
flats,” she told EW, “and I’m looking at the 
ocean, and there's positive ions floating 
through the air, and we’re all happy and 
smiling.” Host Patton Oswalt led the 
ceremony, whose winners mirrored the 
Oscar picks in all the major acting catego- 
ries and the top prize, which went to 
12 Years a Slave. Best Female Lead winner 
Cate Blanchett (B/ue Jasmine) took a 
moment to extol the virtues of indie films, 
telling EW that having a tight budget 
“forces you to think quickly and be creative.” 
At the end of the day, it was Dallas Buyers 
Club star Jared Leto who stole the show, 
dedicating his Best Supporting Male win 


to AIDS victims—while also thanking 
everyone from Mark Twain, David Bowie, 


a A 


a 
Jared Leto — } 
celebrates 
his Indie Spirit 
win for Dallas 
Buyers Club 


Wolfgang Amadeus Mozart, and CS. 
Lewis to “my future ex-wife” (and fellow 
winner) Lupita Nyong’o. —LINDSEY BAHR, 
WITH ADDITIONAL REPORTING BY CARRIE BELL 
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MONITOR 


Mila Kunis and 
Ashton Kutcher 


ENGAGEMENTS 
Sixteen years after 
their first onscreen 
kiss, former That ‘70s 
Show costars Mila 


Kunis, 30, and Ashton 


Kutcher, 36, have 
gotten engaged. They 
have been dating for 
two years... Marnie 
would be so jealous! 
Girls star Allison 
Williams, 25, is 
engaged to College- 
Humor cofounder 
Ricky Van Veen. 


HEY, BABY 

Gwen Stefani, 44, 
and husband Gavin 
Rossdale, 48, wel- 
comed their third son, 


Apollo Bowie Flynn, 
on Feb. 28... News 
broke on March 3 that 
actress Scarlett 
Johansson, 29, and 
her fiancé, French 
journalist Romain 
Dauriac, are expecting 
their first child. 


CHARITY 
Accessorizing pays! In 
an eBay auction, fast- 
food chain Arby's 
forked over $41,400 
to buy the Vivienne 
Westwood hat that 
Pharrell Williams, 40, 
made famous when 
he wore it to the 
Grammy Awards on 
Jan. 26. Proceeds 
from the sale will go 


BIRTHDAYS 


to Pharrell’s nonprofit 
organization, From 
One Hand to Another. 


UPDATE 

Production on the 
Gregg Allman biopic 
Midnight Rider has 
been halted after an 
on-set train accident 
on Feb. 20 killed crew 


member Sarah 
Jones, 27, and injured 
seven others. 


DEATHS 

Jim Lange, the original 
host of The Dating 
Game, died of a heart 
attack on Feb. 25 in 
Mill Valley, Calif. He 
was 81... Actor Roger 
Hill, best known for 
the 1979 cult classic 
The Warriors, died at 
age 65 in New York 
City on Feb. 27... 
Trailblazing French 
filmmaker Alain 
Resnais died in Paris 
on March 1. He was 91. 
—Stephan Lee with 
additional reporting 
by Joe McGovern 


DISNEY’S SLEEPING BEAUTY 
UPDATE MALEFICENT FINDS 
ANGELINA JOLIE CHILLIN’ 
LIKE A VILLAIN— 
A WICKED FAIRY, TO BE EXACT. 


IN AN EXCLUSIVE INTERVIEW, 
SHE TALKS ABOUT HER FAMILY, HER HEALTH SCARE, 
AND FINDING THE HEART OF A CHARACTER 
WHO'S DARK AS NIGHT. BY ANTHONY BREZNICAN 
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Angelina Jolie 
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pretty thin. So credit her 
enduring appeal mainly to the 
elegant design of the late Marc 
Davis, one of Disney’s original 
“Nine Old Men” animators 
(who also brought Tinker Bell, 
Cinderella, and Cruella De Vil 
to life), and the icy purr of 
actress Eleanor Audley (who 
previously voiced Cinderella’s 
wicked stepmother). Plus, 
Maleficent turned into a really 
badass dragon that breathed 
green fire. 

The evolution of folktales is 
never complete, and on May 
30 an estimated $200 million 
PG version of the Sleeping 
Beauty story—titled simply 
Maleficent—will fill in the 
blanks on the Mistress of All 
Evil, with Angelina Jolie 
sporting the yellow eyes and 
ruby smile. “We wanted to try 
to create layers of that char- 
acter that you didn’t think 
existed,” says director Robert 
Stromberg, the Oscar- 
winning production designer 
of James Cameron’s Avatar 
and Tim Burton’s Alice in 
Wonderland. “This is about 
examining the other side— 
and once you’ve become dark, 
how much harder it is to see 
the light again.” 

For his star, he has Jolie, 38, 
in perhaps the greatest villain 
casting since Danny DeVito 


played the Penguin (only just 
a tad sexier). In the midst of 
editing Unbroken, the true-life 
tale of World War IT heroism 
she has directed, she sat down 
with ENTERTAINMENT WEEKLY 
for lunch on the Universal 
Studios lot. 


When word came out you would 
be playing the role of Maleficent, 
people said, “Oh, she’s perfect 
for that!” Is that a compliment or 
an insult? 

[Laughs] It is really funny 
when people say you’d be 
obvious for a great villain. She 
was just my favorite as a little 
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Jolie and 
Vivienne Jolie-Pitt 


DON’T I KNOW YOU? JOLIE AND DAUGHTER VIVIENNE SHARE 
A SCENE. The toddler version of Princess Aurora is played by Jolie’s 
real-life daughter Vivienne—and they were lucky she took the part. 
“Other 3- and 4-year-old [actors] wouldn't come near me,” says 

the actress. “It had to be a child that liked me and wasn’t afraid of 
my horns and my eyes and my claws. So it had to be Viv.” Two of 
her other kids, Pax and Zahara, turn up as extras in the christening 
scene: “I had to walk by them being very mean. Of course, | wanted 


to stop and wink.” 


i See 
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girl. I was terrified of her, but 
I was really drawn to her. I 
loved her. There were some 
discussions about it before I 
got the part, and I got a phone 
call from my brother, who 
said, “You’ve got to get your 
name on the list for this!” 

But she’s so cruel. 

She has a darkness. And how 
do you make a film about 
someone who curses a baby 
and make her relatable? It’s, 
like, the worst thing you could 
possibly do! But I think the 
script that Linda [Woolver- 
ton] wrote has quite a deep 
understanding. The exercise 
wasn’t, How can we have fun 
with a villain? It was, What 
turns people evil and vile and 
aggressive and cruel? What 
could have possibly happened 
to her that would get her to 
that moment at the christen- 
ing? She wasn’t invited so 
she's pissed off? 

You've got six kids at home. 
What did they think of their mom 
as this villain? 

I told my kids I was playing 
Maleficent, and they went, 
“She’s so scary!” and I said, 
“Let me tell you the real story, 
but you can’t tell anybody.” 
And I put them in the room 
and I told them the [film’s] 
story. So this was my test too, 
like any parent. And the next 


day I heard Shiloh getting into 
a fight with another kid, 
defending Maleficent. Saying, 
“You don’t understand her!” 
They got into a bit of an argu- 
ment, and I thought, “That’s 
the reason to do the film.” It’s 
not just that there’s more to 
people than meets the eye, but 
that there’s injustice in the 
world and children get fired up 
about injustice. [They] want 
the character they believe in to 
get up and fight. And when that 
character makes mistakes— 
which Maleficent does—and 
crosses many lines, you want 
them to be angry at her and 
concerned and confused and, 
in the end, somehow under- 
stand something that they 
didn’t know before. 

What did it feel like to be in 

her skin? 

Maleficent was always so 
elegant. She was always in 
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Maleficent 
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control. And to play her was 
difficult. I worked on my voice 
a lot. She’s bigger than me. 
She’s on a different level of 
performance than I have ever 
done. She’s very still. She’s 
very sure of herself, but I 
couldn't figure out her voice. 
I kept playing with these 
different types of British 
voices, making my voice 
darker and scarier. And I was 
giving my kids a bath, and I 
started making up other sto- 
ries about Maleficent. They 
weren't really paying atten- 
tion to me...until I started 
to mess around with this play- 
ful [singsongy] voice. It gets 
very, very dark, but it had 
these colors. My kids started 
laughing. And that’s how I 
would rehearse my scenes. 
I would do it until my kids 
were somehow smiling or 
thought it was funny, because 
you have to do that and go 
there with her. Then it was 
really fun; it was actually quite 
freeing as an artist to do some- 
thing so completely nuts. 

In the animated film, Maleficent 
curses Princess Aurora by saying 
she will prick her finger on the 
spindle of a spinning wheel 

“and DIE!” But in your version, 
she says she will prick her finger 
“and fall into a sleep like death.” 
Why the change? 
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“| HAD A FRIEND COME [TO THE SET] 
WITH THEIR CHILDREN, AND WHEN 

| MET THE KIDS, THE KIDS FROZE AND 
SCREAMED SO MUCH THAT | HAD TO 


GO WAIT IN MY TRAILER.” 


It’s actually more evil. It’s hard 
to explain. Before, it was a 
[good] fairy who said she “can 
be woken by true love’s kiss.” 
Now it is me. They gave me 
that line because she finds 
[love] the most preposterous, 
ridiculous bulls---. So when 
she says it, it’s a curse on top 
of a curse. She’s very angry. 
She’s got a very black heart 
when it comes to true love in 
that scene. 

Elle Fanning plays the teenage 
Aurora. You and she have a 
similar exotic appearance—only 
she seems ethereal and light, 
and you project this intimidating 
fierceness. 

I take that as a high compli- 
ment. I think she is magic. You 
can’t take your eyes off her on 
screen. I’d like to think that 
T’macalm and sweet person. I 
tend to be very playful at home 
with my children, but in life... 
we have to fight our battles. 
Our work battles, our politi- 
cal battles, our personal 
battles, and we’re focused. So 
Itend to be someone who can 
be very private and in my 


WATCH TRAILER 


ey 
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JOLIE WORKED WITH SPECIAL MAKEUP EFFECTS ARTIST 
RICK BAKER AND A TEAM OF EDGY DESIGNERS TO CREATE 
A VILLAINESS TO REMEMBER. —NINA TERRERO 


“We had to make 
them very light and 
removable,” says 
Baker of the nearly 
bielolen (eave Muntelelarsiaa 
horns. Justin Smith 
designed the horn 
wraps, as well as 
some inspired 
headpieces. 


Sheppard sifted 
through countless 
stones before settling 


on a clear crystal. 


Costume designer 
Anna B. Sheppard 
commissioned 

five rings made of 
leather with accents 
designed to 
resemble a bird’s 
beak: “Angelina 
wanted them to 

be very spiky and 
dangerous-looking.” 


“She was just my favorite 
as a little girl,” says Jolie. 
“| was terrified of her, 

but | was really drawn to 
her. | loved her.” 


SLEEPING BEAUTY: WALT DISNEY/EVERETT COLLECTION 
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SLEEPING BEAUTY: WALT DISNEY/EVERETT COLLECTION 


Baker used prosthetics to 
achieve Maleficent’s 
razor-sharp cheekbones. 
“Angie liked the way Lady 
Gaga had her makeup 
done with triangular forms 
under the skin,” explains 
Baker, who also used a 
prosthetic nose and ears to 
complete Jolie’s look. 


A team from Spain 

led by Manuel 
Albarran was brought 
in to create wild collars 
for each of Malefi- 
cent’s looks. 


The final touch to 
Maleficent’s look 
was made of rope 
and wood witha 
sgulpted tip. “We 
went through quite 
a few before the 
right one was 
made,” chuckles 
Sheppard about 
the iconic prop. 


Jolie considered more than 50 types of black fabric. She 
ultimately chose a dense Japanese material with tiny pleats, 
which was “a leftover” from another movie Sheppard had 
worked on. But there wasn’t enough material for an 
impressive train, so “we finished it in leather,” Sheppard says. 
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space—not in any way trying 
to be rude, that’s just how I 
walk my way through life. 
When I’m outside my home, I 
can be somewhat serious. 
Elle, the first time we met each 
other, she ran across the 
hallway and hugged me and 
jumped on me. We joked later 
it was like being attacked 
by a thousand cute, gorgeous 
bunnies. 

And how did you react? 

Iwas just frozen. I’d never had 
someone see me like that. 
When she sees me, I’m like a 
mom, a friend, a girl, and she 
just wants to be another girl. 
She’s just full of love and hap- 
piness and cuteness and belief 
and sweetness, and when I 


was her age, I was the com- 
plete polar opposite. I was 
quite dark at that age. 

Your daughter Vivienne plays 

the toddler version of Aurora. 
How did that come about? 

We think it’s fun for our kids 
to have cameos and join us on 
set, but not to be actors. That’s 
not the goal for Brad and me 
at all. I think we would both 
prefer that they didn’t become 
actors. But she was 4 at the 
time, and other 3- and 4-year- 
old [actors] really wouldn’t 
come near me. Big kids 
thought I was cool—but little 
kids really didn’t like me. So in 
order to have a child that 
wants to play with [Malefi- 
cent]...it had to be a child that 


(From left) 
Imelda Staunton, 
Lesley Manville, 
and Juno Temple, 
who play pixies 
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really liked me and wasn’t 
afraid of my horns and my 
eyes and my claws. So it had 
to be Viv. 

What was it like freaking out 
those other kids? Kinda fun? 
Thad a friend come with their 
children, and when I met the 
kids, the kids froze and 
screamed so much that I had 
to go wait in my trailer. When 
{my son] Pax saw me for the 
first time, he ran away and got 
upset—and I thought he was 
kidding, so I was pretending 
to chase him until I actually 
found him crying. I had to take 


I have to become hard and 
strong and fight. I'd like to not 
be put in situations where I 
have to get ugly and mean. My 
mother [Marcheline Ber- 
trand, who died in 2007] was 
very soft and female, and I 
was always very aware when 
things would happen and 
there would be fights with my 
father [actor Jon Voight]. She 
kept thinking she needed to 
get harder to deal with life, 
and [kept saying I didn’t want 
her to do that—I would rather 
get hard and J‘ rather fight. 


off pieces [of the makeup] in 
front of him to show him it was 
all fake and not freak him out 
so much. 

| wondered what the movie says 


“’D LIKE TO THINK THAT I'M A CALM 
AND SWEET PERSON. 1! TEND TO BE 
VERY PLAYFUL AT HOME WITH MY 
CHILDREN, BUT IN LIFE..WE HAVE TO 


about the vilification of this 
character. You know the double 
standard—“If a guy is mean, 

he’s tough; if a woman does it, 
she’s a bitch.” Is that part of 
Maleficent’s story? Is that some- 
thing you connect to? 

Ididn’t think about it that way, 
but I do think that people can 
read into certain things and I 
do think that there’s some- 
thing in me that...I’d like to be 
as soft as I am at home with 
my children, the first thing in 
the morning, my whole day. I’d 
like to not be challenged where 


FIGHT OUR BATTLES.” 


But it was really important 
that she stay kind and soft and 
open and sweet because it’s a 
horrible thing to have the 
world harden you. 

It sounds like it hardened you for 
awhile. You said earlier that 
when you were young you were 
darker, more introverted. 

Yeah, I got hard. I was hard. 
What do you think changed you? 
When I got older? Well, I 
started to travel and I got out 
of myself and saw how other 
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people struggle in the world. 
You were saying this in your 
speech at the recent Governors 
Awards, when you received the 
Jean Hersholt Humanitarian 
Award. 

That—and having children. 
The moment you have a child, 
in an instant your life is not for 
you and your life is completely, 
100 percent dedicated to 
another human being, and 
they will always come first. It 
changes you forever. I am dis- 
heartened by many things, but 
I woke up this morning to 
kids—and we talk and we 
laugh and we play and I’m 
light again and I’m a kid again, 
and I’m loving and soft again 
because they’ve brought that 
back in my life. 

Does your Maleficent like being 
evil and dark? 

Ithink you get to a point where 
you think, “Please don’t make 
me angry—please let me be, 
leave me alone.” And then you 
go through a period of—which 
we all have as people—feeling 
hurt and feeling judged and 
feeling attacked. And then 
there is that moment of: Well, 
if you’re gonna call me evil, 
then I’m gonna be evil, and 
watch how evil. 

There’s a part of our society that 
just likes to hate—we like to make 
villains out of people. 
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It feels like memories of how 
people would behave in high 
school. Once we grow up and 
realize how human we all are 
and how similar we all are and 
how individually flawed we all 
are, there’s no time for that, 


you know? There’s real hate in Elle Fanning 


the world. There’s real violence 
and there’s real inhumanity. I 
leave for Lebanon tomorrow— 
for the Syrian border—and 
when you see that kind of suf- 
fering, when that exists, the 
less time there is for certain 
kinds of petty judgmental 
hate. Because there just sim- 
ply is enough cruelty and 
ugliness in the world. We 
really need to try to protect 
and be better to each other. 
Let’s talk about something good 
that you did. Exactly a year 

ago, you were in the middle of 
having a double mastectomy 
after tests determined you were 
genetically likely to develop 
breast cancer. First of all, I’m just 
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wondering, how are you today? 
I’m great!... ’m very happy I 
made the decision. I was very 
fortunate to have great doc- 
tors and very, very fortunate 
to have a good recovery and 
have a project like Unbroken to 
have something to be really 
focused on, to be getting 
healthy for, and to be able to 
just get right back to work. 
You could have kept your deci- 
sion a secret. But you wrote that 
essay for The New York Times 
urging other women to get 
tested. What kind of reaction 
have you gotten from that? 

I feel very, very close—much 
closer—to other women, and 
women who are going through 
the same thing. Wherever I go, 
usually I run into women and 
we talk about health issues, 
women’s issues, breast cancer, 
ovarian cancer. I’ve talked to 
men about their daughters’ 
and wives’ health. It makes 
me feel closer to other people 
who deal with the same things 
and have either lost their par- 
ents or are considering 
surgeries or wondering about 
their children.... The reason 
that I wrote it was to try to 
communicate and help and 
connect with other women 
and other families going 
through the same thing. 
And... was very, very moved 


by all the support and kind- 
ness from so many people. 

It makes you embarrassed to talk 
about that part, doesn’t it? 
[Smiles] Yeah, a little bit. 

l imagine you must get mail— 

I do, and it’s lovely. 

Was the reaction helpful for you 
personally? 

There’s still another surgery 
to have, which I haven’t yet. 
[Jolie is also genetically at risk 
of ovarian cancer, which is what 
took her mother’s life at age 56.] 
T'll, you know, I'll get advice 
from all these wonderful peo- 
ple who I’ve been talking to, to 
get through that next stage. 

I think that sharing your story the 
way you did was extremely cool. 
So, nice job. [Offers a fist bump] 
[Laughs] Thank you. [Fist- 
bumps] 

You have since directed 
Unbroken—the story of Louis 
Zamperini, a street fighter- 
turned-Olympian who fights 
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Sharlto Copley 
(King Stefan) 
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in World War Il. He crashes in 
the Pacific. He survives being 
lost at sea and interned ina 
brutal POW camp. The story is 
inspirational and almost 
unbelievable, but it’s true. 

I’m drawn to fighters. And 
strength of will. I don’t know 
how anybody could not be 
drawn to that man’s story. 
There are so many different 
people who have pulled some- 
thing from his story, whether 
it be faith, forgiveness, resil- 
ience, athleticism, pure 
heroics—or [relating to] 
someone who was quite a 
troubled youth, who didn’t 
know whether or not he was 


worth anything, you know? 
Both movies you've directed, 
Unbroken and In the Land of 
Blood and Honey, are very heavy. 
I think about that too. The 
films that I’ve directed are 
real stories [or] based in his- 
tory, and you have such a 
responsibility—you have to be 
very careful of how you bal- 
ance it. One day it might be 
fun to direct something where 
I don’t have to be so careful. I 
can be completely, completely, 
um...bold and wild and irrev- 
erent and dark. 

It’s good to know you still have 
that side if you need it. 

Iknow! = 
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TOGETHER 
NOW 


AN ALL-STAR SELFIE BROKE TWITTER, 
LUPITA NYONG’O BROKE HEARTS—AND 
OUR WRITER AND PHOTOGRAPHER HAD 
BACKSTAGE PASSES FOR IT ALL. INSIDE AN 
OSCAR NIGHT WORTH SHARING. 

BY ANTHONY BREZNICAN 
PHOTOGRAPHS BY ART STREIBER 


(From left) 
Jared Leto, 
Jennifer 
Lawrence 


, 


(From left) Meryl Streep, Channing 
Tatum, Ellen DeGeneres, Bradley 
Cooper, Julia Roberts, Brad Pitt, 
Kevin Spacey, Peter Nyong’o, 
Lupita Nyong’o, and Angelina Jolie 
squeeze in for a historic selfie 
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My photobombing gets better and better! 
@TheEllenShow #oscars 
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O ONE IS EVER calm backstage 
at the Oscars, except maybe Brad 
Pitt. On March 2, the makers of 
12 Years a Slave won Best Picture, 
then rushed into the wings amid 
a frenzy of well-wishers. The 
film’s British director, Steve 
McQueen, looked delirious and 
elated but also a little lost in the 


chaos. Pitt, who acted in the 
movie and served as a producer, was happily tipping 
back a silver flask. He handed it to McQueen, who 
took a long, deep draft. Then Pitt reached out, 
grabbed the director’s face in both hands, and planted 
a Bugs Bunny-style smackeroo full on his mouth. 
“| promised you that if we got here,” Pitt said, grinning, 
and then downed another gulp from the flask. 


That kiss wasn’t exactly the 
sailor tilting back the nurse on 
V-J Day, but it did mark the end 
of a long, hard-fought battle 
between two formidable survi- 
vor tales: 12 Years, the true 
account of one man’s escape 
from bondage in the antebellum 
South, and Gravity, the techno- 
logical marvel about an 
astronaut trapped in orbit while 
enduring a harrowing storm of 
debris. In the tightest Best Pic- 
ture race in years, Gravity took 


home the most gold, racking up 
awards in seven categories, 
including Directing for Alfonso 
Cuaron, but it was 12 Years that 
nabbed the top honor. 

For months, Oscar prognosti- 
cators (including EW) had 
speculated that 12 Years might 
be this year’s Brokeback Moun- 
tain—a challenging film that 
some Academy members would 
find too agonizing to watch. 
Brokeback lost to the more 
crowd-friendly Crash in 2006, 


(PREVIOUS PAGE) SPACEY TWEET: TWITTER 


i aniel Day- 
Lewis escorts two- 
timer Cate Blanchett 
from the Dolby stage 
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Best Actor nominee 
Chiwetel Ejiofor and 
his 12 Years a Slave 
costar Benedict 
Cumberbatch 


but this year the fates were 
reversed and the so-called dif- 
ficult film won. Appropriately, 
its journey ended with two 
dudes and a kiss. 

It was a good year for the 
Academy Awards all the way 
around. Ratings for the tele- 
cast jumped 6 percent over 
last year, when producers Neil 
Meron and Craig Zadan first 
oversaw the show. This time, 
the program had its third 
year-over-year boost, and was 
the highest-rated entertain- 
ment broadcast in more than 
a decade. Maybe it was the 
appeal of host Ellen DeGeneres, 
or the who-will-win tension of 


the Best Picture race, or the 
high wattage of nominees such 
as Jennifer Lawrence and 
Matthew McConaughey. It 
couldn’t have hurt that the 
ubiquity of social media made 
this a year that we could all 
share the Oscars in every 
sense of the word: Stars 
posted Instagram photos, 
DeGeneres broke the Internet 
with her star-studded selfie, 
and according to Twitter, 
there were 17.1 million Oscar- 
related tweets between the 
red carpet and the first hours 
after the show. 

All of which served as a 
fresh reminder that stars are 
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PICTURE 


Brad Pitt, 
Dede Gardner, 
Jeremy Kleiner, 

Steve McQueen, 
Anthony Katagas 


ACTOR 
Matthew 
McConaughey 


ACTRESS 
Cate Blanchett 


SUPPORTING 
ACTOR 
Jared Leto 


SUPPORTING 
ACTRESS 
Lupita Nyongo 


DIRECTING 
Alfonso Cuar6n 


ADAPTED 
SCREENPLAY 


John Ridley 


ORIGINAL 


SCROLL AW. 
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/ 
e 
Jared Leto hi the 


red carpet with 
mother, Constance, 
and brother Shannon 


fans too. As obvious as that 
was on television, it was even 
more apparent behind the 
scenes. When Joseph Gordon- 
Levitt and Emma Watson 
finished their presentation of 
the Visual Effects award, the 
actor asked the Harry Potter 
actress to pose for a selfie 
with him (“Now one with 


NIGHT 


BY THE MINUTE 


funny faces”). And while wait- 
ing in line for the bathroom, 
Oscar winner Daniel Day- 
Lewis got buttonholed by Zac 
Efron. “Your work inspires 
like no one else,” Efron said 
as his idol nodded apprecia- 
tively. When the bathroom 
door finally opened, Day- 
Lewis used the opportunity 


The red carpet 
warms up. The 


ers starts chanting, 
“We want Ellen!” 
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KEVIN SPACEY offers his 
advice to nominees: “A lot 
crowd in the bleach- of drinking. I’ve been drink- 
ing since three. I’m pretty 
s---faced.” 
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e . 
Jennifer Lawrence “at 


celebrates backstage with 
newly minted Oscar winner 
Matthew McConaughey 


JENNIFER 
LAWRENCE 
exits her limo, 
trips over 
acone. 


TRAFFIC CONE: ART PARTNER/GETTY IMAGES 


Ww 

JULIA ROBERTS tells EW that 
being nominated for an Oscar 
is something she'll never take 
for granted: “If | ever do, I give 
you permission to slap me.” 


" Moments before the show 


begins, Oscar producer CRAIG 
ZADAN warns that winners will 
be played off by “gentle music” 
if their speeches go on too long. 
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to politely remove himself. “If 
you'll excuse me,” he said, 
“[’m going to get into there 
before someone else does.” 
Day-Lewis seemed to be 
making Oscar winners swoon 
as well. As Cuaron finished 
his Directing acceptance 
speech, he stepped backstage 
through black curtains and 
was unexpectedly greeted by 
the open arms of Day-Lewis, 
who was preparing to present 
the Best Actress award. The 
director gasped. “Oh, senor...!” 
Cuaron said, then started 
chortling. “What an amazing 
thing to come walking off and 
to see you!” Minutes later, 
Day-Lewis presented Cate 
Blanchett her award for Blue 
Jasmine, and they threaded 
their way backstage. The 
crew applauded for Blanchett, 
who waved her Oscar in the 
air in response. “Do I have to 
do some sort of [dance]?” she 
said, smiling and swiveling 
her hips. A crew member 
directed the actress to the 


ELLEN DGENERES gives a shout-out 

to Best Supporting Actor nominee 

BARKHAD ABDI: “He is from Somalia. 

He is a sommelier, so he knows a lot about wine, and 
that is impressive. Who's the wine captain now?!” 


DeGeneres jokes about 
Lawrence's penchant for 
tripping: “If you win tonight, 
I think we should bring 

you the Oscar.” 


BURNING 
QUESTION 


Who was laughing 
at Jennifer Lawrence? 


When the star (left) 
walked on stage to 
present the Best Actor 
award, she playfully 
snapped, “Why are you 
laughing?” at someone 
in the crowd. The culprit? 
Jared Leto. He was actu- 
ally laughing at Ellen 
DeGeneres, who was 
pantomiming a joke off 
stage about Lawrence's 
famous stumble at last 
year’s show. According 
to Matthew McCo- 
naughey, “Ellen was on 
the side when Jen was 
walking out going [mimes 
falling], and Jared was 
laughing at Ellen.” 


LAWRENCE: PA PHOTOS/LANDOV; ABDI: DAVID LIVINGSTON/GETTY IMAGES; DEGENERES: KEVIN WINTER/GETTY IMAGES 
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vy OPRAH WINFREY 


eo r P- ' /%e" Z e @Oprah 


E . Way to go @Lupita_ 
A. y Nyongo .. So happy so 
Se PROUD!!! #12YearsASlave 


Lupita Nyong’o accepts 

= her Best Supporting 
= Actress statuette 

74years after Hattie 
McDaniel won the 
——s * same award for Gone 
= e With-the-Wind 


¥: 

In the wings, JAMIE FOXX In the press room after winning / 
high-fives the young per- Best Supporting Actor, JARED mh Lf 
formers in Pharrell Williams’ LETO lets the assembled reporters , 4 5 
“Happy” number. “Next time, | pass around his Oscar: “But if you 

the Source Awards!” he says. | have swine flu, please don’t touch.” 


Sy) 
a 


LETO: VALERIE MACON/AFP/GETTY IMAGES 
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“thank-you cam,” where win- 
ners could record additional 
messages for the online world. 
“No, thank you, I’ve said 
enough,” she quipped, then 
added, “Is that the ‘regret 
cam’ for all the things you 
didn’t say out there?” 
During the Academy 
Awards, there’s always 
such a flurry of activity in 
the wings that sometimes the 
grandest moments—and 


gaffes—that the world sees 
on television go unnoticed 
backstage. Not too many 
people were talking about 
John Travolta’s garbled 
introduction of Frozen 
songstress Idina Menzel 
(a.k.a. “Adela Dazeem”), even 
if it instantly lit up social 
media. Menzel certainly 
didn’t seem perturbed. After 
husband-and-wife compos- 
ers Robert Lopez and Kristen 


of 
7 vY/ 
7 
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Backstage, CHANNING TATUM gives Matthew DeGeneres takes a group selfie with 
McConaughey a bear hug, then mimes a golf swing | Lawrence, Meryl Streep, Brad 8 A 


while predicting his Magic Mike costar’s win. “It’s Pitt, and half a dozen other 
just a chip shot away,” Tatum says. “Just lob it up stars (plus Lupita Nyongo’s 
onto the green, Daddy, and dance all the way home.” | photobombing brother Peter). 


TATUM: JASON MERRITT/GETTY IMAGES; NYONG'O AND BROTHER: ETHAN MILLER/WIREIMAGE.COM 
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Ellen DeGeneres 

goes for Glinda glam 

to pay tribute to 

Pes The Wizard of Oz 


4 Ww 
Inthe lobby,GLENN  { DeGeneres’ Pizza 


"PINK receives a 
CLOSE cheers for selfie has already 


arrives! standing ovation 
for her rendition 
of “Somewhere 
Over the Rainbow.” 


Nyong’o’s win. “She’s | been retweeted 
right out of drama more than 
school!” says Close. 100,000 times. 


PIZZA: ANTHONY-MASTERSON/GETTY IMAGES; PINK: KEVIN WINTER/GETTY IMAGES 
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Anderson-Lopez won Best 
Original Song for the Frozen 
hit “Let It Go”—the former 
completing his EGOT with 
the all-important O—Menzel 
came rushing toward them. 
“Idina!” Anderson-Lopez 
said, with tears in her eyes. 
“Oh my God, you rocked it, 
girl. You sang the hardest 
song to sing of all of them.” 

“Let me hold it for a sec,” 
Menzel said, meaning the 
Oscar, of course, and Anderson- 
Lopez placed it in her hands. 

“Oh, that’s nice,” Menzel 
said. “But this feels weird. You 
better take it back.” 

U2 had a fan waiting for 
them too. The band exited the 
stage after singing “Ordinary 
Love” from Mandela: Long 
Walk to Freedom, and immedi- 
ately found themselves being 
teased by Pitt: “Is it over? I 
wanted to come do backup!” 
Bono had the presence of mind 
to call the actor’s bluff. “There’s 
a tambourine waiting for you 
anytime,” he said. 


DeGeneres  selfie 
passes the 800,000 
mark in retweets, a new 
record. At press time, it 
was more than 3 million. 


In the lobby, Abdi 
admits he doesn’t 
actually know what a 
sommelier is: “That’s 
why | didn’t laugh.” 


BURNING 
QUESTION 


Vv 


Did the pizza 
delivery guy 
know the order 
was for stars 
at the Oscars? 


No. “Ellen was adamant. 
She did not want an 
actor,” says producer 

Craig Zadan. So a stack 

of pies was ordered from 
Big Mama's & Papa’s on 
Sunset Boulevard and 
delivered to the Dolby 
Theatre by owner Edgar 
Martirosyan (above). After 
security, he was hustled on 
stage. “It was a surprise,” 
admits Martirosyan, add- 
ing that he was told the 
pizza was for the show's 
writers. Any stage fright? 
“F---, no,” he says. 


Watching the “In 
Memoriam” reel ona 
screen at the lobby 
bar, Roberts is visibly 
moved to tears. 


MARTIROSYAN: KEVIN WINTER/GETTY IMAGES; ROBERTS: GREGG DEGUIRE/WIREIMAGE.COM 
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Meryl Streep chows 
down in the front row 


By far the biggest emo- 
tional reaction of the night, 
on camera or off, was for 
Lupita Nyong’o, whose Sup- 
porting Actress win for 
12 Years came with a tearful, 
inspiring speech that left few 
dry eyes backstage. The 
Kenyan actress, who had 
turned 31 the day before, was 


Amid reports of Twitter 
outages, DeGeneres 
declares, “We just 
crashed Twitter... We're 
all winners tonight.” 


John Travolta introduces Broadway 
star IDINA MENZEL, who 
is performing the Oscar- 

nominated song “Let It 
Go,” as “Adela Dazeem.” 47 
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escorted back by last year’s 
Supporting Actor winner, 
Christoph Waltz. They pushed 
open the doors to a corridor 
where DeGeneres was in the 
midst of orchestrating her 
elaborate pizza stunt with an 
actual, unsuspecting delivery- 
man. “Does he know he’s going 
on?” she called out to a crew 


DeGeneres collects money 
for the pizza in Pharrell’s hat. 
Indie honcho HARVEY 
WEINSTEIN chips in $200. 
Nyongo offers her lip balm. 


FOXX TWEET: TWITTER; MENZEL: KEVIN WINTER/GETTY IMAGES 
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worker. “Grab him before he 
gets too far!” 

DeGeneres then turned to 
Nyong’o, who still had tears 
streaming down her face. 
“Yay! Yay!” DeGeneres said, 
trying to move the actress’ 
emotional needle from “over- 
whelmed” to “happy.” “You 
won an Oscar! And it was such 
a beautiful speech. To give 
that with such composure!” 

As the host returned to her 
pizza prank, Waltz chased 
after Nyong’o, finally catch- 
ing up with her and holding 
her winning envelope daintily 
by the corners, like baby 
clothes. Presenters are tasked 
with saving the precious enve- 
lopes, and those who’ve 
received awards themselves 
are more conscientious about 
it because they understand 
their value. “Congratula- 
tions,” Waltz told Nyong’o. 
“This also belongs to you.” 

Back when Oscar night 
began, Anne Hathaway had 
done the same kindness for 


Long speeches are 
usually cut off by 
BURNING music, but Cate 


Blanchett (3 minutes, 
QUESTION 13 seconds) and 
Matthew McConaughey 
(3 minutes, 8 seconds) 
finished uninterrupted. 
Why? 
Craig Zadan says that 
he and fellow producer 
Neil Meron decided 
to let the night’s big 
winners say as much 
as they liked—within 
reason. “As long as 
the speeches were 
emotional, we weren't 
going to [play them 
off],” Zadan explains. 


Dallas Buyers Club’s Jared 
Leto after handing him the 
Supporting Actor trophy, the 
very first award of the night. 
Things were still fairly quiet 
backstage at that point, so 
last year’s Supporting Actress 
and this year’s Supporting 


12 YEARS A Twitter feed for At the Governors Ball, MICHAEL 
A SLAVE “Adela Dazeem” FASSBENDER says he wasn’t 
wins appears. Sample surprised by the results: 

Best tweet: “THANK YOU, | “I should have been a bookie. 


Picture. JORN TROMOLTO!” | could have won some money.” 


MCCONAUGHEY: GETTY IMAGES; 12 YEARS A SLAVE: JASON MERRITT/GETTY IMAGES; FASSBENDER: JEFF VESPA/WIREIMAGE.COM 
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i Team Gravity toast their victories at the Warner Bros. after-party at 
Osteria Mozza: (back row, from left) David Heyman, David Shirk, 
Skip Lievsay, Chris Munro, Steven Price, Neil Corbould, Andy 
Nicholson, and Christopher DeFaria; (front row, from left) Glenn 
Freemantle, Niv Adiri, Christopher Benstead, Emmanuel Lubezki, 
Mark Sanger; Alfonso Cuaron, Chris Lawrence, and Tim Webber 


Actor had a moment of calm (Additional Oscar-night report- 
to let the meaning of it all ing by Katie Atkinson, Lindsey 
resonate. “Drink it in, man,” Bahr, Carrie Bell, Sandra 
Hathaway said, surrendering Gonzalez, Lynette Rice, and 
the envelope. “Enjoy.” m Nicole Sperling) 


. Asked if he’d spent a Standing with Bette Midler, CATE 
long time prepping his BLANCHETT clutches three chocolate 
acceptance speech, Oscars in one hand and her gold 
McConaughey shrugs: statuette in the other. “I can’t even 
“Nah, not really.” remember what | said,” she says. 


BLANCHETT: JASON LAVERIS/WIREIMAGE.COM 
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Jennifer Lawrence and 
Matthew McConaughey 


Photograph by ART STREIBER 


Alfonso Cuaron 


Photograph by ART STREIBER 


Lupita Nyong’o 


Photograph by ART STREIBER 


Ellen DeGeneres 


Photograph by ART STREIBER 


Spike Jonze 


Photograph by ART STREIBER 
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SETTING THE STAGE 


IN THE DAYS LEADING UP TO THE OSCARS, STARS BY THE DOZENS 
DRIFTED THROUGH THE DOLBY THEATRE TO REHEARSE AND GREET 
OLD FRIENDS. IT’S ALWAYS A LITTLE MORE FUN BEFORE THE 
TV CAMERAS (AND THE PRESSURE) ARE ON. BY ANTHONY BREZNICAN 


GOLDEN BUDDIES 

Angelina Jolie and Sidney Poitier share a laugh while walking 
through the presentation of the Directing award. The 86th 
Oscars marked the 50th anniversary of Poitier’s historic Best 
Actor win in 1964 for Lilies of the Field, the first time a black 
performer took home that prize. It wouldn’t happen again until 
2002, when Denzel Washington won for Training Day. 


SOLO ACT 
Harrison Ford 
(right) takes a 
break from prac- 
ticing his intro of 
Best Picture con- 
tenders American 
Hustle, Dallas 
Buyers Club, and 
The Wolf of Wall 
Street to chat 
with Cheryl Boone 
Isaacs, the PR 
exec elected last 
year as president 
of the Academy of 
Motion Picture 
Arts and Sciences. 
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CALLING 
CARDIGAN 
Channing Tatum 
(left) stands in 
front of a rose- 
decorated video 
backdrop while 
studying his lines 
about the “Team 
Oscar” contest, 
which selected six 
college-student 
filmmakers to 
carry statuettes 
during the broad- 
cast. Tatum 
himself helped 
judge the short- 
film entries that 
determined the 
winners. 


TESTING YOUR KNOWLEDGE... AND HIS PATIENCE 


FUNNY OR DIE’S 


Ze BILiYs: 


| STREET 


_ WITH BILLY EICHNER 
SEASON PREMIERE MAR 12 


LS Fa ta NEONESDAYS 1/100 
ea” 7 7} — <= BILYONTHESTREET.COM 


WHERE MUSIC LIVES 
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Ellen DeGeneres 


ART STREIBER: They're at least 
REH | N [) THE LENS 10-hour days, always on your feet 
and always looking for great photos. 


| put the pressure on myself to find a 


CELEBRITY PHOTOGRAPHER ART STREIBER shot I've never taken before, and 


SPENT SIX DAYS SHOOTING THIS YEAR’S believe me, | take alot of shots | 
ACADEMY AWARDS FOR EW, FROM have taken before. It’s that search 
REHEARSALS TO THE BIG NIGHT TO THE for something I’ve never done that is 
MORNING AFTER. HE LOOKED BACK ON THE one of the many things that make 
GLAMOROUS—AND GRUELING—EVENT. me love this assignment. 


STREIBER: AL SEIB/LA TIMES 


Dress rehearsal photographs by ART STREIBER 
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I'm looking for those unique little 
occurrences that reveal something 
that you're not seeing on television, 
or when you look at the weeklies 

and they just show the best- and 
worst-dressed. The red carpet is 
tough because there are a couple 
hundred photographers there and 
most of the world’s media, so those 
moments can only be unique or exclu- 
sive if they happen right in front of 
you and you happen to be by yourself. 
That rarely happens! 


In rehearsal there's a lot of room for 
error and it’s very casual, and you're a 
little bit more free to roam around the 
stage and the room. The night of [the 
Oscars], I’m secondary, I’m tertiary, 
because the main objective is to put 
ona spectacular show; I’m just there 
to eke out some moments as the 
backstage area shifts. During 
rehearsal you might have three days 
of celebrities coming and going, but 
on the night of, it’s one after the other. 
Then it’s electric because somebody 
wins and they come off stage and 
they’re in shock or in tears or elated 
or having an out-of-body experience, 
and the backstage area is moved. 
There is a collective watching of the 
show, and | have to remember not to 
watch but to figure out where my 
next shot is coming from. 
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Oh my God, that’s huge! Going to 
rehearsal shows me the rhythm of 
the show. If the U2 roadies are bring- 
ing in the gear, that means Brad Pitt 
is coming into the wings because he’s 
presenting. You just have to keep all 
three hours of the show downloaded 
into your brain. 


There's definitely a consciousness 
raise on my part. | got some great 
moments 14 years ago, but I’m more 
vigilant now. I’m also just a little bit 
wiser about understanding the show 
and looking for unique places to be 
and pushing the limits, like, “Oh, 


maybe | can creep out a /ittle bit 
further here and still not be seen on 
camera by a billion people.” 


TAP EACH 
IMAGE TO 
ENLARGE 


* 


It is the highlight of my year. I've been 
really fortunate to do this for 14 
years. Coincidentally, those 14 years 
are the beginning of the 21st century, 
so | like to think that I've been able to 
document this end of Hollywood in 
that sort of historical perspective. 

If these kinds of behind-the-scenes 
pictures existed 50 years ago, oh my 
God, what would that be like, to see 
Audrey Hepburn standing in the 
wings and Elizabeth Taylor seated 

in the front row with her Oscar? 

| would love to have seen those. 
—MARC SNETIKER 
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Brad PL sees Mery 
Streep a slice of pi 


Photograph by ART STREIBER 
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WITH THE CREST 3D WHITE LUXE COLLECTION. 


AND GET PROFESSIONAL-LEVEL RESULTS IN 
WITH SUPREME FLEXFIT WHITESTRIPS. 


www.3DWhite.com 
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ADVERTISEMENT 


Get the Look 


DISCOVER THE BEST 
STAR-INSPIRED STYLE 
OF THE YEAR 


— >> | @ Start with 


healthy hair 
Pantene Damage 
Detox Rehab 


Jenn Falik 
Style Expert, 
JennFalik.com 


3D Whitestrips 
Professional 


rich, vibrant 

the hottest shades 
with COVERGIRL 
LipPerfection 
Lipcolor. 
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PANTENE 


Professional Effects 
— 
14 YEARS 
OF STAINS 
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THE THREAT OF RAIN DIDN’T STOP THE STARS FROM 
TROTTING OUT THEIR FINEST. WE PICKED THE BEST 
IL 

E 


LOOKS—ON THE CARPET AND INTO THE NIGHT. | 


The Kenyan actrestane 
said the color of her — 
Pradagown—the ~~ 
best dress in our 
book—reminds her 

of Nairobi. “When 3.” 
we started designing , 
this gown, | realized 
it was a comfort t 

be surrounded by ~ 
something th 
reminded fife ¢ 

home,” N 


told EW. 


Photograph by ART STREIBER 


OSCARS 2014 * STYLE by 


Te < 


BULLOCK: LANDOV; THERON: GREGORIO BINUYA/EVERETT COLLECTION; HUDSON: JEFF VESPA/WIREIMAGE.COM; TEIGEN: JASON MERRITT/GETTY IMAGES 
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QUICK-CHANGE 


STARLETS APLENTY HAD US SEEING DOUBLE AS THEY SHRUGGED 
OUT OF THEIR OSCAR GOWNS AND INTO THEIR AFTER-PARTY FROCKS. 
BUT WHICH LOOK WAS TOPS? 


1 {:TAP EACH NAME TO REVEAL WINNING DRESS 


ANNA 
KENDRICK 


The Pitch Perfect actress hit 
a rare sour note—sartorially 
speaking—in a vampy 
J. Mendel, but found second- 
act redemption in an intricately 
beaded Versace Couture gown. 


ANNE 
HATHAWAY 


Last year’s Supporting Actress 
winner opted for a dark duo of 
dresses: a gleaming Gucci and 
a sleek Viktor & Rolf. Sadly, 
neither played up her beautiful 
warm complexion. 


JENNIFER 
LAWRENCE 


Once again the Hunger Games 
star played the Lady in Red 
at the Oscars, though she later 
eschewed the fiery Dior 
in favor of a sheer Tom Ford 
minidress. 


KENDRICK IN J. MENDEL: LISA O'CONNOR/ZUMAPRESS.COM; IN VERSACE COUTURE: DANNY MOLOSHOK/REUTERS/LANDOV; HATHAWAY IN GUCCI: JORDAN STRAUSS/INVISION/AP IMAGES; 
IN VIKTOR & ROLF: LARRY BUSACCA/VF14/GETTY IMAGES FOR VANITY FAIR; LAWRENCE IN DIOR: JASON MERRITT/GETTY IMAGES; IN TOM FORD: EVAN AGOSTINI/INVISION/AP IMAGES 
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LET'S HEAR IT FOR 


WHILE THE WOMEN PLAYED IT SAFE, THE MEN WEREN'T AFRAID 
TO TAKE A FEW RISKS..WITH VARYING DEGREES OF SUCCESS 


=) 


COLORFUL SUITS 


From Chris Hemsworth’s maroon David re 
August tuxedo to Jason Sudeikis’ navy 

Prada suit (below), the guys proved that 
black is, well, not the new black. 


_ 


a 


<Dd0> 


7 SHORTSEDO 


Pharrell Williams may have been 
“Happy” to show off his gams in this 
Lanvin ensemble, but the effect was just 
too casual for Hollywood's biggest night. 


SUDEIKIS: GREGORIO BINUYA/EVERETT COLLECTION; WILLIAMS: MICHAEL BUCKNER/GETTY IMAGES 


THE 


MORNING 
AFTER 


THEY HAD A HELL OF A NIGHT. 

WE VISITED TWO INSPIRING TALENTS IN 
THEIR HOTEL ROOMS AS THEY WOKE UP 
FROM THE LONG, STRANGE DREAM 
THAT IS OSCAR SEASON. 


PHOTOGRAPHS BY ART STREIBER 
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<  STEVEMcQUEEN > 
11:02 A.M. Following 12 Years a Slave's Best Picture triumph, 
the director-producer was headed to the airport to fly home to 
England—but not before he scoured the headlines in his suite at 
the Sunset Marquis. “He was absolutely charming and still a little 
bit overwhelmed by the entire experience,” says Streiber, adding 
that McQueen's mother, Mary, was also in the room, as were the 
two Independent Spirit awards he picked up on March 1 and the 
winning envelope from 12 Years’ big night. -MARC SNETIKER 
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les 


> | WATCH 


TRAILER 


(From left) Paul Schlase, 
Tony Revolori, Tilda Swinton, 
and Ralph Fiennes 


The Grand Budapest Hotel 


STARRING Ralph Fiennes, Tony Revolori, F: Murray Abraham, Saoirse Ronan, 
lem Dafoe, Tilda Swinton, Bill Murray, Harvey Keitel, Jude Law 
Ves Anderson R,1HR., 40 MINS. 
By Owen Gleiberman 


MARTIN SCALI 


MARTIN SCALI 


WHAT TO MUSIC 
WATCHONTV REVIEWS 


AS A CRITIC, I have spent more than 15 years not responding to the films 
of Wes Anderson. That marks me asa heretic in some circles, but what 
has always been frustrating to me—and a little mysterious—about my 
rejection of the Anderson aesthetic is that I truly do recognize what 
a gifted and original filmmaker he is. For the first 20 minutes of 
most of his movies, I am bedazzled—at the majestically framed, 
madly detailed compositions, at the storybook universes he sets up 
with words and pictures and music and familiar actors in strange 
mustaches. At a certain point, though, I feel like I’m staring at all of 
that profuse imagination through a scrim. I can see the characters, 
but I can’t touch them—not emotionally. With the exception of his 
2009 animated fable, Fantastic Mr. Fox, Anderson's films, to me, grow 
detached and monotonous. They’re baubles under glass. 

But now I’ve had my Wes Anderson breakthrough—or maybe it’s 
that he’s had his. The Grand Budapest Hotel is a marvelous contraption, 
a wheels-within-wheels thriller that’s pure oxygenated movie play. I 
can’t say that I felt a deep connection to the characters in this one, 
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A sampling of critics from across 
the country grade 10 current releases 


3 DAYS TO KILL D+ 

ABOUT LAST NIGHT [ c-/A 

THE LEGO MOVIE A-| - 
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RIDE ALONG | — 
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EW READER GRADES come from the Front Row, EW’s online reader panel. If you'd like to join, go to frontrowpanel.com/join. 


WATCH ON TV 


300: Rise of 
an Empire 


sTARRING Sullivan Stapleton, Eva Green 
DIRECTED BY /Voa772 Mu77o R, 1 HR., 43 MINS. 


Proving the old adage that those 
who cough up 10 bucks to see 
history are doomed to repeat it, we 
now get a sequel of sorts to Zack 
Snyder's razzle-dazzle Spartan 
bloodfest, 300. | wasn’t a huge 
fan of the original. It felt like a Joe 
Weider bodybuilding magazine 
turned into an ultraviolent video- 
game. But the film’s visual artistry 
was undeniable. In 300: Rise of an 
Empire, director Noam Murro 
uses 3-D to up the wow factor 
even further. There’s so much 
crimson gore flying off the 
screen you feel as if you 
should be wearing a tarp like 
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Ben Turner and 
Eva Green; 
(below) Sullivan 
Stapleton 


© ii 


the folks in the front row of a Gallagher 
show. Xerxes, the pierced and waxy- 
smooth Persian king played by Rodrigo 
Santoro, is out to avenge the death of 
his father at the hands of strapping 
Athenian he-man Themistokles 
(Sullivan Stapleton). Egged on by his 
sultry adviser Artemisia (Eva Green), 
Xerxes and his men square off against 
the outnumbered Greek forces—this 
time on the high seas. The Aegean 
setting is a nice excuse to stage 
clever naval gambits that turn into 
slo-mo orgies of impaling and limb- 
hacking. But really, the film belongs to 
Green—maybe the only actress ever 
to “graduate” from being a Bertolucci 
muse to a bloodthirsty action-flick 
dominatrix. With her raven hair, 
smoky voice, and leather fetish wear, 
she gooses the repetitive carnage 
into something deliciously sinister. In 
the movie's best scene, she and her 
enemy Themistokles turn a discussion 
of surrender into a rough-sex brawl. 
Henry Kissinger she’s not. 
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Anybody can make $20 million on a movie. (Well, any A-list actor, that is.) 
But Hollywood’s real power players get clever deals for points on a movie’s “back end”— 
ashare of the final gross, video sales, or even merchandising. —KEITH STASKIEWICZ 


JAMES 
STEWART 


Legendary agent 
Lew Wasser- 
man negotiated 
the first-ever 
back-end deal for 
Stewart's role 
in this Western, 
single-handedly 
flipping the script for show business 
as usual—and giving actors more power 
than they had ever held during the JACK NICHOLSON 
heyday of Hollywood's studio system. Nicholson played Batman's laugh-happy 
archenemy, but his deal for the Tim Burton 
comic-book blockbuster was no joke. 
His stake in the film's profits—as well as 
merchandising—reportedly netted him 
around $50 million. (The movie made 
$251.2 million at the box office.) 


BRUCE 
WILLIS 


TOM HANKS 
The Oscar winner's cut of Gump's profits 
was a reported 8 percent of the gross on top 
of his $20 million salary, which translates 
to about $60 million. 


The real 
twist comes 
when you 
find out 
that Willis 


reportedly earned up to $100 million for 
starring in it, thanks to a slice of both 
ticket and video sales. 


STEWART: EVERETT COLLECTION; HANKS: PHILLIP CARUSO; THE SIXTH SENSE: BUENA VISTA/EVERETT COLLECTION; REEVES: JASIN BOLAND; DEPP: 
PETER MOUNTAIN; DIAZ: GEMMA LAMANA; WAR OF THE WORLDS: ANDREW COOPER; DICAPRIO: MELISSA MOSELEY; TRAVOLTA: PIERRE VINET 
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Anybody can make $20 million on a movie. (Well, any A-list actor, that is.) 
But Hollywood’s real power players get clever deals for points on a movie’s “back end”— 
ashare of the final gross, video sales, or even merchandising. —KEITH STASKIEWICZ 


KEANU REEVES 
The first film earned Reeves a reported 
$10 million up front plus $25 million round 
JOHNNY DEPP back. And he's said to have shared much of his 
15 percent on the sequels with the films’ crews. 


Depp’s lucrative deals have reportedly 
earned him around $300 million, or, as the 


star has put it, “stupid money.” TOM CRUISE 


The actor 
reportedly has 
points on 

many of his 
projects, 

but Steven 
Spielberg's 
sci-fi thriller 
was one of 
Cruise’s biggest 
paydays: around 


LEONARDO DiCAPRIO 
$75 million. 


DiCaprio reportedly makes $20 million per role 
up front. But thanks to a contract that gave 
him a share of the gross plus video sales and 
rentals, the actor is rumored to have made at 
least $59 million on Christopher Nolan’s thriller, 

which grossed $825.5 million worldwide. 


STEWART: EVERETT COLLECTION; HANKS: PHILLIP CARUSO; THE SIXTH SENSE: BUENA VISTA/EVERETT COLLECTION; REEVES: JASIN BOLAND; DEPP: 
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Anybody can make $20 million on a movie. (Well, any A-list actor, that is.) 
But Hollywood’s real power players get clever deals for points on a movie’s “back end”— 
ashare of the final gross, video sales, or even merchandising. —KEITH STASKIEWICZ 


WIM giuoocu pues tmimun vwurruywiuc. 


CAMERON DIAZ 
Diaz took $1 million up front in exchange 
for points that got her $42 million when the 
movie was a hit—a deal so rich it scared 
: Hollywood. “The studios will never let that 
SANDRA BULLOCK happen again,” says one veteran agent. 
Few movies are as dependent upon their 
lead as Alfonso Cuar6n’s one-woman space 
show, and Bullock is reaping the rewards. 
With a 15 percent cut, the actress could earn 
$70 million for the grueling role. 


SCROLL ACW. 
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ALSO PLAYING 


Bethlehem 

NOT RATED, 1 HR., 39 MINS. 

Director Yuval Adler's Israeli 

import is a slow-burn police 

procedural set in the West Bank, where 
a Jewish agent (Tsahi Halevy) forms a 
fatherly bond with the younger brother 
(Shadi Mar’i) of a Palestinian militant. 
Family ties and clan loyalty are put to the 
test as the confused teenager questions 
whom he can trust. The answer, sadly, is 
no one. B —CHRIS NASHAWATY 


The Face of Love 

PG-13, 1 HR., 32 MINS. 

If Hitchcock's Vertigo were ever turned 
into a Lifetime movie, you'd end up with 
something like this far-fetched story of a 
widow (Annette Bening) who has an 
affair with a man who looks exactly like 
her late husband (Ed Harris). What could 
have been a haunting tale of loss and 
grief spirals into a hash of too-convenient 
coincidences. B= —CHRIS NASHAWATY 


Grand Piano 

R, 1HR,, 30 MINS. 

Elijah Wood stars in a loopy, so-implausible- 
it's-almost-fun classical-music thriller. He 
plays a pianist who returns to the concert 
stage after a five-year absence. As he 
performs, an assassin growls out sadistic 
instructions to him through an earpiece. 
It’s all staged by a director who seems to 
idolize Brian De Palma at his most luridly 
nonsensical. C -OWEN GLEIBERMAN 
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rs Diogo Morgado 
Interior. Leather Bar. (center) in 
NOT RATED, 1 HR. Son of God 


James Franco conceived and codirected 
this curio, which tries to re-create, or 
deconstruct, or something, 40 minutes 
of sexually intense footage supposedly 
cut out of Cruising, the 1980 thriller set 
in the world of gay S&M. But the film 
mostly consists of Franco and his actors 
sitting around talking about what they 
plan to do and how they feel about it. 

C —OWEN GLEIBERMAN 


Son of God 

PG-13, 2 HRS., 18 MINS. 

Cobbled together mostly from the 
2013 miniseries The Bible, this 
low-tech biopic succeeds as a Sunday- 
school cheat-sheet version of Jesus’ 
highs and lows—but not as rapturous 
cinema. Diogo Morgado delivers a 
blandly appealing but gravitas-free 
performance as the Messiah. 

(C+ —STEPHAN LEE 


JEFF KRAVITZ/FILMMAGIC.COM 
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Kid Cudi 


The Grammy-winning rapper—whose real 

name is Scott Mescudi—makes his action-film 
debut in the race-car thriller Need for Speed 
(in theaters March 14). —NINA TERRERO 


After hanging out in 
helicopters as the daredevil Benny 
in Need for Speed, Mescudi might try 
for his own pilot's license. “I’m over 
any fear | had during filming,” he says. 
“| feel comfortable with it.” 


The perennially stylish star ditched his 
designer gear as blue-collar Benny but 
did accessorize his character's style with 
sunglasses, a fitted baseball cap, and a 
chain necklace. “I had to give [Benny] 
some swag,” says Mescudi. 


Bromance alert! “I fell in love with him 
right away,” Mescudi says of costar 
Aaron Paul (Breaking Bad), who plays 
Need for Speed's star racer Tobey 
Marshall. “You connect with people when 
you see a bit of yourself in them.” 


The 30-year-old will costar in the 
upcoming Entourage movie as Ari Gold’s 
assistant—a job even more high-risk than 
flying choppers: “Ari Gold don’t play.” 


PLE care 


Read the 
book that 
everyone is 
talking about. 
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Jimmy Fallon 
and Seth Meyers 


The Monologues Men 


The Tonight Show Weeknights, 11:35 p.m. NBC 
Late Night Weeknights, 12:35 a.m. NBC 
By Jeff Jensen 


FALLON: LLOYD BISHOP/NBC; MEYERS: PETER KRAMER/NBC 


PETER KRAMER/NBC 
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Need a Tonight Show host who 
will tuck you in at night? Well, 
then, Jimmy Fallon is the wrong 
man for the job. The late-night 
live wire is not Ambien—he’s 
Pop Rocks. He’s pure creative 
energy and sincere good cheer, 
whether he’s doing a goofy 
three-legged-pants dance with 
Cameron Diaz or fanboy fawn- 
ing over U2. He’s a hipster Santa 
with a bag of digital toys for cool 
girls and boys. Mostly boys. 
Fallon, 39, is no Jay Leno, and 
thank Carnac for that: The 
Tonight Show has been stuck in 
transition for 22 years, waiting 
for someone to make it relevant 
instead of keeping it shackled 
to an old Hollywood past. Fallon 
is not a stand-up comic but a 
versatile sketch comedian, and 
everything enjoyable about his 
brand of late-night fun comes 
from this sensibility. He doesn’t 
tell jokes in his monologue, he 
performs them. And well. So 
much so that he can seem like an 
actor playing the role of a talk- 
show host doing a monologue. 
He’s funniest with bits, like his 
tried-and-true “Thank You 
Notes” franchise; or prerecorded 
shorts, like a perfectly cheesy 
’80s music video about the office 
sport of wastepaper basketball 
(with an assist from LeBron 
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James). The Roots offer extraor- 
dinary support: not only a great 
band but ace comic performers 
in their own right. The Bachelor 
reenactments with Questlove 
and Black Thought? Priceless. 
Fallon is a pop-aware, social- 
media sprite who loves to make 
buzz moments with famous 
people who recognize the PR 
value in looking endearingly 
goofy. A lip-synch duel with Paul 
Rudd; charades with Emma 
Thompson, Tim McGraw, and 
Bradley Cooper. If only he knew 
how to actually talk with his 
guests. With a few exceptions, 
such as a winning encounter 
with First Lady Michelle Obama 
(who could totally rock a talk 
show of her own), Fallon’s 
interviews are rarely interest- 
ing entertainments. He’s too 
cheerleader-gushy, too eager to 
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(From left) 
Amy Poehler, 
Joe Biden, and 
Meyers on 
Late Night 


WHAT TO 
J} WATCH ON TV 


move them off the couch and 
play with them on the stage. The 
result is a show that feels like 
less than the sum of its parts. 
While The Tonight Show 
Starring Jimmy Fallon is best 
when its host is not behind a 
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desk, the opposite is true of Late 
Night With Seth Meyers. In his 
first week, the very smart, very 
smiley former Saturday Night 
Live head writer gave stiff mono- 
logue, which was basically his 
“Weekend Update” newsreader 


THE BEST MOMENTS (SO FAR) 


With a few weeks of shows under their belts, Jimmy Fallon and Seth Meyers 
have already given us some standout segments. -MARC SNETIKER 


THE TONIGHT SHOW LATE NIGHT 


— 


lan McKellen takes over the desk as. 
Patrick Stewart hijacks the band. 


U2 kick off Fallon’s reign, rocking out 
atop 30 Rock at sunset. 


Kanye West performs a sensational stripped 
medley of his greatest hits. 


Paul Rudd goofs off ina lip-synch battle to 
Tina Turner and Queen tunes. 


Audience members guess whether crazy 


Olympics and her daughters. news is fake...or from Florida. 


U2, OBAMA AND FALLON: LLOYD BISHOP/NBC (2); RUDD: LLOYD BISHOP/NBC VIA GETTY IMAGES; LATE NIGHT WITH SETH MEYERS: PETER KRAMER/NBC (3) 


LLOYD BISHOP/NBC 
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shtick, delivered in his shouty, 
wiseassy, talk-to-the-camera 
manner, but standing up; he 
improved the more he connected 
with the studio audience. He 
rolls when sitting down. Meyers 
seems capable of creating 
chemistry and having quality 
chats with anyone, from riding 
the wild waves of Kanye West 
to spinning a funny anecdote 
with pal Brad Paisley about 
accidentally stealing a Porsche. 
A talk-show host good at talk- 
ing? Fancy that. 

Meyers, 40, digs post- 
Letterman absurdity and irony. 
He is also keenly aware of being 
watched and judged. So far, so 
sly. Night 2 had dissatisfied 
audience member Heckler 
Greg denouncing Meyers for 
betraying constituents who like 
it edgy (“How did your show get 
so safe so fast?!”), only to be 
shouted down by another Greg 
complaining about Meyers’ 
meta high jinks. The two were 
trumped by Sarah, a black 
woman, who called out late- 
night’s biggest problem beyond 
its overwhelming sameness: It 
has been, and mostly remains, 
as pale as moonlight. 

Like Fallon, Meyers impresses 
by unapologetically playing to 
his strengths. He’s never going 
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to be as dynamic a performer 
as Fallon, and at present I have 
a hard time seeing him ever 
graduating to 11:30. Both seem 
intent on reinventing their fran- 
chises as new-era variety shows, 
Fallon more so than Meyers. 
But right now only Late Night, 
growing pains aside, feels like a 
cohesive show with a real point 
of view, and not just a nightly 
petri dish for tomorrow’s 
embeddable viral videos. Both 
are worth watching—the next 
morning. But with time and 
maturity, both might be worth 
staying up late for. The Tonight 
Show: B Late Night: B+ 


Shaquille O'Neal 
and Fallon on The 
Tonight Show 
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ROLE CALL 


Chloé Sevigny’s Wild Ride 


From roles as a legless nymphomaniac to a polygamous housewife, 
Chloé Sevigny has never played it safe. The actress, 39, is at it 
again as a damaged detective on A&E’s Those Who Kill (Mondays, 10 p.m.). 
We talked to Sevigny about her eclectic TV résumé. —TIM STACK 


IF THESE WALLS 

COULD TALK 2 

(2000) Sevigny’s first 

TV role was in the HBO 

film, as one half of a 

lesbian couple opposite 

Michelle Williams. Says 

Sevigny: “Ellen [DeGeneres] was one of 
the producers, and we met at the first 
table read, and she was like, ‘I don’t think 
she can play butch’ | was like, ‘Just you 
wait and see!’” 


BIG LOVE (2006-11) The actress’ 
devoutly Mormon Nicki shared husband 
Bill (Bill Paxton) with sister wives Barb 
QVeanne Tripplehorn) and Margene 
(Ginnifer Goodwin) 
on the HBO drama. 
“For sure one of my 
favorites, and | miss 
playing her. | feel like 
she was so misunder- 
stood. It was a good 
barometer when you met people if they 
were like, ‘I hate Nicki. She was such a 
bitch!’ I'm like, ‘You obviously are really 


Chloé 
Sevigny 
on Those 
Who Kill 


AMERICAN 
HORROR 
STORY: 
ASYLUM 
(2012) The 
penultimate 
episode of 
her arc found 
Sevigny’s 


IF THESE WALLS COULD TALK 2: LOREY SEBASTIAN/HBO; BIG LOVE: LACEY TERRELL/HBO; HIT & MISS: DIRECTV; THOSE WHO KILL: A&E; 
AMERICAN HORROR STORY: ASYLUM: BYRON COHEN/FX NETWORK; THE MINDY PROJECT: BETH DUBBER/FOX 


Walk-on Walk of Fame. 


Change for the better. 
Switch and you could save with GEICO. 


geico.com | 1-800-947-AUTO | local office 


GEICO. 
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WhattoWatch 


A day-to-day guide to notable programs* BYRAY RAHMAN 


MUST WATCH OF THE WEEK 


The Good Wife 4 


SUNDAY, MARCH 16 
9-10PM | CBS 

After the infamous desk swipe 
that suddenly made The Good Wife 
hashtag-worthy again, season 5 
began milking the rivalry between 
Alicia Julianna Margulies) and Will 
(Josh Charles) dangerously dry. 
How many times do we need to see 
Florrick/Agos and Lockhart/Gardner | 
shouting over each other in the court- 
room? Luckily, the wheels are turning 
on new developments. Last season's 
voter-fraud scandal is about to become 
amegadisaster for Will, who tasks fan 
fave Elsbeth Tascioni (Carrie Preston) 
with making it go away. But for 
viewers who mostly just care about 
Wilicia, the quieter moments between 
the two—including flashbacks to 
season 1 Alicia, and Alicia’s season 1 
hair!—may prove more titillating; 
illicit makeup sex is even a (distant) 
possibility. Separately, look out for 
a cameo from New York City mayor 
Bill de Blasio. B+ —STEPHAN LEE 


cBS 
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THE BACHELOR: RICK ROWELL/ABC; BONES: PATRICK MCELHENNEY/FOX 
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SEASON FINALE 


The Bachelor A 
ABC = 

Yes, Juan Pablo has proved to be a shallow, narrow-minded 
hunk of man meat with a raging Madonna/whore complex. 
But there’s good news! His final two “ladies”—overwrought 
hairstylist Clare and nitpicky nurse Nikki—are equally awful, 
so they’re both perfect for him. The women will battle for 
the final rose in St. Lucia, but it could all be in vain: J-Pab’s 
own family is only “pretty sure” he’s ready to commit. 
Maybe he'll make his first smart move of the season and 


SERIES DEBUT 


Believe 

NBC 

Directed by Gravity helmer Alfonso 
Cuar6n (who also co-created the 
show), the supernatural pilot 
centers on a 10-year-old girl 

with mysterious powers she has 
trouble controlling. If it’s not 
already obvious: Yes, this is a 

J.J. Abrams production. 


David Boreanaz and 
Emily Deschanel 


Bones 

Fox 

Brennan and Booth inves- 
tigate the death of a CIA 
asset...while also bickering 


SCROLL: AW: 
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MONDAY TUESDAY WEDNESDAY 


MARCH 11 


Kristen 
Taekman 


SERIES DEBUT 


Chrisley Knows Best 

USA 

“Ignorance | can fix; stupid’s 

forever.” “You gotta risk it to 

get the biscuit.” “The high 

road don’t mean the top part 

of the ditch.” Welcome to 

Todd Chrisley’s House of 

Quips, a reality show where 

everyone speaks like a 

bitchy Southern-fried carica- 

ture. If you can get past the 

canned lines and sub-sitcom 

story lines, the Chrisley crew 
a ae can be fun; overprotective 

SEASON PREMIERE patriarch Todd does get in 

; # | afew good digs, and the 

The Real Housewives ge oe nimble editing makes the 

of New York City ee : series easy to mistake for 
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THE REAL HOUSEWIVES OF NEW YORK CITY: MICHAEL LAVINE/BRAVO; CHRISLEY KNOWS BEST: USA NETWORK; CHEETAH: FLICKR/GETTY IMAGES 


PETER “HOPPER” STONE/ABC 
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Modern Family 

ABC 

Not much connects the four plotlines in this breezy 
episode, but you'll likely be chuckling too much to notice. 
In the funniest ones, Claire and Gloria buy a flower-girl 
dress for Lily, while Phil helps Andy (Workaholics’ Adam 
DeVine) make a greenscreen video love letter for his 
girlfriend. (Phil: “Il guess you could say | enjoy making love 
on film. And now | don’t have to do it by myself!”) There 
are homages to An Officer and a Gentleman and Gravity, 
plus a hint that Haley has a crush on dweeby Andy— 

not that she’d ever admit it. And that’s still Family’s 
strength in its fifth season: The zingers never stop, but 
the show knows when a sweet, awkward moment is 
worth more than a laugh. A= —ADAM MARKOVITZ 


rgara 


American Idol 

Fox 

In an unusual twist, the 11 finalists 
must compete in intense jai alai 
matches in order to advance to 
the next round. Just kidding! 
They're all gonna sing. 


Suburgatory 

ABC 

Tessa falls for someone who's 
exactly like her. Is it you, 
Emma Stone? 


SEASON FINALE 


Men at Work 

TBS 

Tyler, Milo, Gibbs, Jude, P.J., and 
Myron are all names of people 
on this sitcom. 


The Americans 

FX 

Growing ever suspicious, intrepid 
spy kid Paige gets closer to 
discovering her mother’s shady 
past. Running Wilde will haunt 
you forever, Keri Russell! 
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(From left) Miles 
Baredneed . a Heizer,Mae Whitman, 
< =, f d Laure 
i 1001 ee —s —~_at a “ an Graham 
There’s nothing like a religious rite to bring a big clan together—though 
when the Parenthood family gathers, petty feuding and misty-eyed emotion 
are never far behind. So it shouldn’t be a surprise that the road to baby 
Aida’s baptism is bumpy (blame it on a mix of Max drama, sibling scuffles, 
and college sexcapades), but the episode is saved by its realistic portrayal 
of Joel and Julia’s trial separation. Also compelling these days are Amber and 
Drew, who try to forget their respective romantic woes by smoking a little 
pot and eating a lot of ice cream (a.k.a. Colorado’s new state motto). The 
heaviest stuff, however, is saved for the end, when patriarch Zeek reassures 
son-in-law Joel that he'll always be family. B+ -SAMANTHA HIGHFILL 


JORDIN ALTHAUS/NBC 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


VICE: VICE PRODUCTIONS; NIXON: JON KOPALOFF/FILMMAGIC.COM 


TAP:EACH 
DAY: FOR 
PROGRAMS 


pe. : a a 


MONDAY : WEDNESDAY 


Vice 

HBO . : 

Piers Morgan is stepping down from his CNN chair, Alec 
Baldwin has left MSNBC (among other things), and Woody 
Allen's “son” is a trusted news source. What happened to 
TV journalism? A lot, but the second season of HBO’s 
news program tries to reverse the trend with more boots- 
on-the-ground reporting and, at least in the premiere, 
fewer stunts. (Remember when they sent Dennis Rodman 
to North Korea?) This edition has Shane Smith exploring 
the rampant corruption in Afghanistan, where it seems 
American dollars are helping make the Taliban stronger. 
Yes, you read that right. The Vice guys may be on the 
brash side, but perhaps more journos should take note. A- 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


Enlisted 

Fox 

The brothers are prompted to 
reevaluate their lives, but you 
should reevaluate why you're not 
watching this charming comedy. 


Shark Tank 

ABC 

Four kids (ages 6 to 16) present 
their do-gooder ideas to the olds. 
So lame, those old people..right, 
guys? Guys? Hey, wait up! 


Hannibal 

NBC 

Cynthia Nixon returns as 
an FBI agent just as 
Will Graham's 
murder trial 

begins. We 

assume it’s so 

she can read 

him his Miranda 
rights? 
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Doc of the Dead 

Epix 

Even the creator of the 
Walking Dead comics, 
Robert Kirkman, can’t 
figure out why there is 

so much zombie enthu- 
siasm in pop culture—he 
admits as muchinthis = 
lighthearted exploration 
of our ongoing obses- 

sion with brain-craving 
hordes. The early bits, 
tracking the cultural 
history of the undead 
from early horror maven = 
Val Lewton through : 
Shaun of the Dead, are: 
bloody engaging. Doc : & 
loses focus when it riffs = 
on the wacky uprising- * we eeee 
preparedness economy, 
but it’s still worth tun- 

ing in to the first hour 

for George A. Romero’s 
tales of Night of the 
Living Dead—as well as 
his rant about how 

much he hates it when 
zombies sprint. B- 

—KYLE ANDERSON 


ROBERT MURATORE 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


CRISIS: VIVAN ZINK/NBC; BOB’S BURGERS: FOX 


TAP: EACH 
DAY. FOR 
PROGRAMS 


SERIES DEBUT . 
fe a \ / Rachael Taylor and 
Crisis Gillian Anderson 
NBC 

The crisis on Crisis, starring Dermot Mulroney and Gillian 
Anderson, is the abduction of privileged high schoolers— 
children of the rich and powerful, including the president’s 
son—by a brainy rogue with uncertain motives. A Secret 
Service rookie (Lance Gross) and an FBI agent (Rachael 
Taylor) are trying to save the day, but will you want them 
to? The brats are prima facie so irritating that by the sixth 
minute, | wanted a Hunger Games turn just to see them 
suffer. There’s some interesting cheek to the pilot, particu- 
larly the villain (“Today, the bug is king!”), but rote directing 
and too-serious acting muffle the fun. Some character 
twists are intriguing. If it let itself be more B-movie buggy, 


SATURDAY 


SUNDAY 


Girls 

HBO 

Jessa searches for a job. Her skills: 
drinking, doing drugs, sleeping 
with your friends, ruining people’s 
lives, and PowerPoint. 


Bob’s Burgers 

Fox 

For my money, the Belchers 
are by far the funniest TV 
family since the Bluths, with 
each member adding an 
individual layer of hilarious 
eccentricity to the burger 
that is the show. The ingre- 
dients work better together 
than alone, so weeks that 


SCROLL AW. 


IMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


& Open for fun. 
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Pharrell Williams 


GIRL 
POP (COLUMBIA) 


WILLIAMS: MIMI VALDES 


‘WHAT. TO” MUSIC 
WATCHONTV 4 REVIEWS 


th fe se Justin joins 
Timberlake inon “Brand 
amicbtates 03. New,” amanic 
track with 
Jackson 5 
DNA, while on 
“Come Get It 
Bae,” Miley is 
looped for 
abeat witha 
restless edge. 


LAST YEAR, IF YOU WERE a mildly funky white guy looking for action 
on the charts, you couldn’t recruit a better wingman than Pharrell 
Williams. For his assistance as a producer, singer, and delighted 
music-video presence on the velvety megasmashes “Blurred Lines” 
and “Get Lucky,” Robin Thicke and Daft Punk could’ve forked over 


their firstborns and still owed him a brewski. Better yet, Grammy weeps 

voters named Pharrell Producer of the Year. Now, with his own 

chart-topping hit as its centerpiece, the lauded collaborator (and On ARe 

all-time great beatmaker) steps out on his own with a surprise late- Reggae power 

winter lovefest engineered to last into the summer. ballad with 
So, you ask: Is Pharrell—whose forgotten first (and last) solo Alicia Keys 


effort, 2006's In My Mind, leaned heavily on his rapper pals—running 
the same now-tired game that made unlikely superstars of Thicke 
and those French robots? Not entirely. First, there’s that recent Jo Jocaseisted 


deep-space soul 
SCROLL ACW: ae 


CYRUS: STEVE JENNINGS/GETTY IMAGES; TIMBERLAKE: CYVR/AKM-GSI 


SAMPLING COURTESY OF ITUNES 


MIKE MARSLAND/WIREIMAGE.COM 


SINGLES 


ELLIE GOULDING 

“Beating Heart” 
Voluptuous and throaty, 
Goulding's singing stirs up 
EDM drama to match any 
DJ's build or drop. On this 
ballad, written for the movie 
Divergent (she contributes 
more songs to the sound- 
track, as well as the heroine's 
“musical voice”), she describes 
a life-and-death romance 
with human-scale tender- 
ness. A= —NICK CATUCCI 


COLDPLAY “Midnight” 

As if to bewilder the nay- 
sayers who declare Coldplay 
too bombastic, here’s a 
surprise single consisting 

of little more than keyboard 
hums and Chris Martin's 
spooky, distorted croon. 
Though a sometimes serene 
exercise in simplicity, it’s a 
reminder that the British 
vets are better off going big. 
A- —KYLE ANDERSON 


ALBUMS 


311 Stereolithic The rap- 
rock fivesome outlasted their 
90s counterparts by laying 
off the boilerplate rhymes 
and touring doggedly. Their 
11th album features the 
same fattened power chords, 
featherweight reggae 


SAMPLING COURTESY OF ITUNES 


stylings, and gentle melodies 
you remember, with nods 

to the live experience: 
hunt-and-peck grooves, 
honest-to-Santana guitar 
solos. Tidy jams for the 

age of carryout cannabis. 

B= —NICK CATUCCI 


DEAN WAREHAM 
Dean Wareham After years 
of making dreamy cardigan 


rock with the influential 
bands Galaxie 500 and Luna, 
the wry Wareham can churn 
the stuff out in his sleep— 
and it seems like he might 
be doing just that on his solo 
debut. There are certainly 
some bright spots, but the 
charming melodies that 
elevated his previous work 
are now fewer and farther 
between. B= —RAY RAHMAN 


NED 
#1 NEW YORK TIMES BESTSELLING AUTHOR OF FROST BUR 


PRAISE FOR THE SERIES: 


“| love these books.” 


—CHARLAINE HARRIS, 
#1 New York Times bestselling author 


= “The best new urban fantasy 


SEFIES I've read in years.” 
—KELLEY ARMSTRONG, #1 New York Times 
bestselling author 


“Outstanding.” 


—CHARLES DE LINT, Fantasy & Science Fiction 


“An EXCELENT read with 
plenty of twists and turns... 
It left me wanting more.” 


—KIM HARRISON, 
New York Times bestselling author 


NIM O4T 


MOVIE 
REVIEWS 


AT. TO 


Tv WH. 
REVIEWS WATCH ON TV 


A Sliver of Light 


Shane Bauer, Josh Fattal & Sarah Shourd 
MEMOIR 
By Tina Jordan 


PRESS TV/AP IMAGES 


THIS BOOK SHOULDN'T be harrow- 
ing. You already know the story 
of the three young Americans 
vacationing in Kurdistan who 


Se 
REVIEWS REVIEWS 


err 


hiked too close to the border and 
got thrown into an Iranian 
prison. That they made it out 
isn’t in question; you’ve got their 
book in your hands, narrated in 
rotating first-person. Yet time 
after time in A Sliver of Light— 
when they’re beaten by sadistic 
guards, or blindfolded and slung 
into vans—you think, This is it. 
They cannot survive this time. 


VIE 


Lite) TV 
REVIEWS REVIEWS 


The gripping narrative gets 
its traction from both the level 
of detail and the lucid delivery of 
all three authors. Josh is the 
most descriptive; Shane, the 
most introspective. “The imme- 
diate prospect of death seems so 
different than I had imagined it,” 
he writes at one point. “We won’t 
run. We won't utter fabulous 
words of defiance. We will be like 
mice, paralyzed by fear.” The 
most heartrending recollections 
come from Sarah, who suffered 
the most solitary confinement— 
Josh and Shane were often in 
the same cell. Taken together, 
their accounts are a study in 
both bravery and resourceful- 
ness. They teach one another 
Morse code, fashion a chess- 
board out of cardboard and 
chess pieces from tinfoil, and 
make “prison pie” (a recipe 
involving biscuits, chocolate, 
and dates). 

After her release, a year 
before Shane’s and Josh’s, a 
PTSD-racked Sarah campaigns 
to save them, buttonholing 
Oprah, President Obama, Hillary 
Clinton, and even Sean Penn, 
who enlists the aid of Hugo 
Chavez. (An Omani-led effort 
ultimately frees the men.) In an 
epilogue, the three—all longtime 
political activists—lambaste 


WHA 
WATCH ON TV 


\T_TO MUSIC BOOK STAGE 
REVIEWS REVIEWS REVIEWS 


America’s own policies on pris- 
oners, and Shane takes Obama 
to task for keeping “a list of 
people whom he has authorized 
our security services to kill with- 
out trial.” It’s a little jarring—but 
not surprising, given everything 
you’ve learned about them— 
that they choose to end on a 
tough note instead of a gauzy, 
sentimental one. A- 


ia 


OF LIGHT 


SHANE BAUER, 


JOSH FATTAL & SARAW SHOURD 


MOVIE 
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Mount Terminus 

David Grand 

To be sure, this is an odd book. 
The language will pique you first: 
the unusual sepia-toned formal- 
ity, stately sentences like “Jacob 
stood and stared into the bruised 
light of the setting sun, and with 
his eyes filled with its gloaming he 
seemed to be contemplating the 
oncoming darkness.” But it suits 
the story, a wide-screen allegory 
that follows artist/inventor 
Joseph Rosenbloom—known as 
just Bloom—as he settles atop 

a mountain near preindustrial 
LA. There his poetic solitude is 
interrupted by an ambitious half 
brother, the nascent film industry, 
carpetbagging developers, and 
the American century at large. 
It's a brooding tale with big 
themes—love, loss, rebirth—but 
it also feels distant and perhaps 
too elegant to elicit emotion. 

B —RAY RAHMAN 
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The Accident 
Chris Pavone 
THRILLER 


Pavone, a former book editor, 
pens a fast-paced, airport-ready 
thriller in a less-than-fast-paced 
setting: the book-publishing 
industry. His heroine is a forty- 
something literary agent on the 
run from ex-ClA goons who are 
chasing down a manuscript 
about a felonious media mogul 
with political ambitions. 
Strangely, the mysterious 
author bypasses The New York 
Times, CNN, and even WikiLeaks 
to submit a typewritten manu- 
script to a book agent—and not 
even by email attachment. 
Despite his quaint premise and 
some frankly implausible plot 
twists, Pavone writes well 
about the politics of modern 
publishing, waxing nostalgic for 
atime when indie bookstores 
sold more tomes than scones. 
B--—THOM GEIER 


THES, 
LACKEEYED 
BLONDE 


The Black-Eyed 
Blonde 
Benjamin Black 
MYSTERY 


Raymond Chandler could 
write some mean prose, the 
kind that hits like a highball 
and can knock you off your 
feet even when you're sitting 
down. Imitations always run 
the risk of coming off as a 

bad parody—like, say, that last 
sentence. But Black (a.k.a. 
novelist John Banville) has 
revived Chandler's legendary 
PI Philip Marlowe in a new 
adventure that reads almost 
as well as the real thing. A 
perfume heiress hires the 
shamus to investigate the 
disappearance of her lover, and 
the mystery soon opens up 
under him like a sinkhole. It’s 
not just literary ventriloquism: 
Black manages to nail not 
only Marlowe's voice, but his 
soul. A- —KEITH STASKIEWICZ 
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Her Mantra? 


“Write Drunk, 


Edit Sober” 


MUSIC Lie) STAGE 
REVIEWS REVIEWS 


E! host Chelsea Handler on reading, writing, 
drinking, and her collection of travel essays, 


Uganda Be Kidding Me. -STEPHAN LEE 


Since you’re famous, was it hard to 
have the kinds of spontaneous 
experiences you like to write about? 
The problem with E! is that it’s on 
in so many different countries, so 
just when you think you’re being 
anonymous and dancing on a table 
at 4 a.m. in Barcelona, someone 
recognizes you and comes up to you 
with a Spanish accent and you’re 
like, “Oh, no. F---.” Africa was the 
best place because I don’t think 
they have TVs on that continent. 


When do you write? 
There’s a great book 
called Daily Rituals that 
takes you from Tolstoy 
to Bukowski to Maya 
Angelou. Everybody gets 
the most creative work 
done in the morning, as 


CHELSEA HANDLER 


many will tell you. Isometimes write 
in bed, early in the morning for an 
hour or two. For this book I wrote 
a lot in the Hotel Bel-Air, which is 
around the corner from my house. 
And yeah, I’ll have a margarita. 
There’s a great quote from Heming- 
way: “Write drunk, edit sober.” I did 
that a lot. 


What have you read and loved 
recently? A.M. Homes’ May We Be 
Forgiven. The first third is so seri- 
ous and dark, and every- 
one’s lives are in such 
disrepair. And then for it 
to get as funny as it got, 
I couldn’t believe it. I 
love laughing alone—to 
know you can achieve 
that joy by yourself is 
always fun. 


FROM NEW YORK TIMES BESTSELLING AUTHOR 


LAUREN OLIVER 


comes an extraordinary novel of fear, friendship, and courage. 


GO) /rvenore must 
read PANIC... 


TO FIND FULFILLMENT 


in friendship and in shared community 


When the stakes are high, 


THE PAYOFF 
IS EVEN HIGHER 


Because we all want to be a part of 


SOMETHING BIGGER 


There’s bravery in moving forward, 


NO MATTER WHAT LAUREN OLIVE 


Ag 
WHS) 


More from Lauren Oliver 


Lauren’s stunning 
New York Times 
bestselling 
Delirium trilogy 


equier 
i one PP/DeliriumTrilogy 


Lauren’s first novel, a 
New York Times bestseller iy 
and Publishers Weekly 
Best Book of the Year 


(F/BeforelFall 


HARPER 


in Imprint of HarperCollinsPublishers 
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All the Way 


STARRING bryan Cranston 
BROADWAY 
By Thom Geier 


Robert Petkoff 
and Bryan Cranston 


EVGENIA ELISEEVA 


ALL THE WAY: EVGENIA ELISEEVA; BEACHES: MARGOT SCHULMAN 
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Cranston 
and Michael 
McKean 


BRYAN CRANSTON DOESN’T look or sound much like Lyndon 
B. Johnson, a broad-shouldered, doughy-faced Texan with 
a distinctively mumble-mouthed drawl. But in Robert 
Schenkkan’s impressive historical pageant All the Way, the 
reedy star effectively evokes the late president’s shrewd- 
ness, his delight in folksy yarns and dirty jokes, his 
insecurity, and his almost innate sense of how to exploit 
his opponents’ weaknesses. 

The play traces the first year of LBJ’s presidency, cross- 
cutting cinematically between Johnson and his inner 
circle, FBI director J. Edgar Hoover (a slightly miscast 
Michael McKean), Martin Luther King Jr. (Brandon J. 
Dirden, who has the orator’s cadences down), congressio- 
nal leaders on both sides of the civil rights issue, and rivals 
in the 1964 campaign. 

Perhaps because there’s so much ground to cover in three 


BROADWAY 
BOUND? 


Arlington, Va. 
If Bette Midler’s Oscar- 
night performance didn’t 
ruin “The Wind Beneath 
My Wings” for you, good 
news: A far superior 
version—gorgeously sung 
by Alysha Umphress, 
with barely there accom- 
paniment—awaits in this 
new tuner. (Incidentally, 
that’s the only musical 
remnant from the 1988 
big-screen weepie.) 
Novelist Iris Rainer Dart 
simplifies her flashback- 
filled, globe-trotting story 
of childhood friends 
Cee Cee (Umphress) and 
Bertie (Mara Davi). But 
with a glut of mostly so-so 
songs—19, not including 
reprises!—and superfluous 
subplots (Bertie becomes 
a Parisian designer?), 
Beaches is far from a shore 
thing. (Ticketmaster.com) 
—MELISSA ROSE 
BERNARDO 
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Here’s:a look at:the pop culture: news that: was right:on READ 
target this week—and the events that missed the mark CAPTION 
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CHRIS MARTIN: GUS STEWART/REDFERNS VIA GETTY IMAGES; ONCE UPON A TIME: JACK ROWAND/ABC; MATTHEW MCCONAUGHEY, KEVIN SPACEY, LIZA MINNELLI: JASON MERRITT/GETTY IMAGES (3); 
IDINA MENZEL, JIM CARREY: KEVIN WINTER/GETTY IMAGES (2); HOW | MET YOUR MOTHER: RICHARD CARTWRIGHT/CBS; LEONARDO DICAPRIO: STEVE GRANITZ/WIREIMAGE.COM; ANNE HATHAWAY 

AND JARED LETO: DAVID LIVINGSTON/GETTY IMAGES; OBAMA: RTNGOSHORN/MEDIAPUNCH; PHARRELL AND HUSTON: TIFFANY ROSE/WIREIMAGE.COM/GETTY IMAGES; WEIR AND LIPINSKI: RICK ROWELL/ 
ABC VIA GETTY IMAGES; ZOSIA MAMET: JESSICA MIGLIO/HBO; LIGHT: JOSEPH MARZULLO/WENN.COM; JENNIFER LAWRENCE AND LUPITA NYONG'O: CHRISTOPHER POLK/GETTY IMAGES; LOHAN: 

ALO CEBALLOS/GC IMAGES/GETTY IMAGES; RESURRECTION: BOB D’AMICO/ABC; SINGLE LADIES: VH1 
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EW FLASHBACK 


EXTREME BOX OFFICE 
EMIIA COMEDIES BOOM* 


THE RETURN OF THE BEST OF TV'S © INSIDE THE NEW 


WHAT'S NEXT FOR 
TV'S BEST DRAMAS 


Exclusive Season 5 

Photos and Scoop 

All the Drama 

Behind the Scenes M7” 


Re” 


MARCH 16, 2012 
MAD MEN CREATOR MATTHEW WEINER DISCUSSED KEEPING 
FANS HAPPY FOLLOWING THE DRAMA’S 17 MONTHS OFF THE 
AIRWAVES. “We have to fight hard to show how much 
we love this audience,” says Weiner, who knows all 
about long hiatuses from his years as a writer-producer 
on The Sopranos. “It’s not a given that they're going to 
come back.... But the thing | found is that if you deliver 
it all, you will be forgiven.” 


ALOOK AT OUR COVERS FROM 
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ABOUT THE COVER STORY : 


Lips! Hips! 
Superpowers! 


JESSICA ALBA = 
Js : 
| WE 


Generation Vy, 


A19-YEAR-OLD JESSICA ALBA ANALYZED THE FUNDAMENTAL 
APPEAL OF HER SCI-FI SERIES DARK ANGEL. “Guys are 
visually stimulated,” she explains. “They're easy to 
manipulate. All you have to do is dress up ina sexy 
outfit. Girls just have this power over guys. Guys are 
sort of stupid that way.” 

TAP TO READ FULL STORY ON EW.COM 
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MARCH 17, 2000 

JULIANNE MOORE TALKED ABOUT HER CONTROVERSIAL 
CASTING IN HANNIBAL, TAKING OVER THE ROLE OF 

CLARICE STARLING PLAYED BY JODIE FOSTER IN 1991'S 

THE SILENCE OF THE LAMBS. “\’'m not going to do what 
Jodie did,” she says. “She's a great actor, it was a 
magnificent performance, there’s no way I’m going to 
duplicate it. There’s no sense in even thinking about it.” 


EW FLASHBACK 


ALOOK AT OUR COVERS FROM 
THE WEEK OF MARCH 14 


[3 ALANIS MORISSETTE: GRAMMY GRRRL 


IMPOSTER? OR THE REAL DEAL? SPARKS CONTINUE TO FLY AROUND ROCK'S RED-HOT SENSATION. 


Entertainmen 
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NATHAN LANE 


BIRDCAGE’S DRAG KING 


HOUSE OFSTYLE 


MTV TRIES REMODELING 


HOLS CA” 


BUG-EATING MANIAC TO DROP-DEAD DRUNK: 
THE MANY FACES OF THE YEAR'S BEST ACTOR 


MARCH 15, 1996 

LEAVING LAS VEGAS STAR NICOLAS CAGE LOOKED BACK ON 
HIS CAREER, INCLUDING ONE OF HIS EARLY ROLES IN PEGGY 
SUE GOT MARRIED. THE MOVIE WAS DIRECTED BY HIS UNCLE 
FRANCIS FORD COPPOLA AND COSTARRED KATHLEEN 
TURNER. The going got very rough—including a visit 
from TriStar executives who, horrified by his perfor- 
mance, lobbied to dismiss Cage—but Coppola stuck 
by his actor, promising he'd fix things in the editing 
room. Cage recalls the stunned look on Turner’s face 
the first day of rehearsals, when she first heard 

“that helium voice. She came over and said, ‘Filmis a 
permanent record. Be careful what you do.” 


ALOOK AT OUR COVERS FROM 
THE WEEK OF MARCH 14 
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ABOUT THE COVER STORY 


MARCH 12, 1993 

EW EXAMINED THE GRATEFUL DEAD’S CAREER RESURGENCE 
AFTER THE ALMOST-FATAL COLLAPSE AND RECOVERY OF 
FRONTMAN JERRY GARCIA IN 1992. “Everything is better,” 
Garcia says. “Maybe it’s just in the air—it’s the 90s 

and it’s time to change, but we're all feeling like we're 
on the verge of the golden age of the Grateful Dead.” 


